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14 OKTAOPSI, IOHEAETIBHUK
Monday, October 14

TOCYOAPCTBEHHBIV DPMUTAX, JPMUTAKHBIN TEATP
(IBOPLIOBAS HAB., 34, IMUPEKTOPCKMI NOJ'bE3])

THE STATE HERMITAGE MUSEUM, THE HERMITAGE THEATRE
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

11.00 - 12.00
1.1. [IpMBeTCTBME YUACTHUKOB KOH(pepeHIIUU

[MMOTPOBCKUI MUXAWJI BOPYCOBUU (reHepasibHblit AxpekTop [ocyaapcTBeHHOTO
IpmuTaxka). [IpMBEeTCTBEHHOE CJIOBO
MIKHAIL PIOTROVSKY (Director General of the State Hermitage Museum). Welcome speech

SPMOIII AHACTACHUS CEPTEEBHA (miepBbIit MPOPEKTOP IO CTPATErMUeCKOMY Pa3BUTUIO

u napTHepcTBy CII6TY). [IpUBETCTBEHHOE CIIOBO

ANASTASIIA YARMOSH (Senior Vice-Rector for Strategic Development and Partnership, Saint
Petersburg State University). Welcome speech

BEJIOYCOB JIEB CEPTEEBUU (1.0. mekaHa ucTopuueckoro gakynpreta MI'Y MMeHU
M.B. JJomoHoCOBa, akagemuk PAO, mpodeccop). [IpuBeTCTBEHHOE CJIOBO

LEV BELOUSOV (Dean of the Faculty of History, Lomonosov Moscow State University).
Welcome speech

IOAVIOB ABOVIIJIA XAMUIOBHUY (mupextop MHCTUTYTA cTopuu CII6IY).
[IpMBETCTBEHHOE CJIOBO

ABDULLA DAUDOV (Director of the Institute of History, Saint Petersburg State University).
Welcome speech

JIOITYXOBA MAPUHA AJTEKCAHIPOBHA (3am. 3aB. Kadeapoit BceobIien UCTOPUA

JMICKYCCTB McTOpuJeckoro ¢axyabsrera MI'Y umern M.B. JlomoHocoBa), IPEOBPAYXEHCKUM
AJIEKCAHJIP CEPTEEBUU (3aMm. mupekTopa ['ocynapCcTBEHHOr0 MHCTUTYTa UCKYCCTBO3HAHMS).
[IpuBeTCTBEHHOE CJIOBO

MARINA LOPUKHOVA (Head of the Universal Art History chair at the Faculty of History,
Lomonosov Moscow State University), ALEKSANDR PREOBRAZHENSKII (Deputy director

of the State Institute for Art Studies). Welcome speech

CTAHIOKOBMU-IEHMCOBA EKATEPMHA IOPbEBHA (CII6I'Y), 3AXAPOBA AHHA
BJIAOIVIMMPOBHA (MI'V umenu M.B. JTomoHocoBa), MAJIBIIEBA CBET/TAHA BJIAIVICJTABOBHA
(CII6ry). IipesenTanus cCOOPHUKOB MaTepMUarioB MexKIyHapoIHOM KOH(epeHIM « AKTyaIbHbIe
Mpo6s1eMbl TEOPUM Y UCTOPUU UCKYCCTBa», BHIIL. 12 1 13.

EKATERINA STANYUKOVICH-DENISOVA (Saint Petersburg State University), ANNA ZAKHAROVA
(Lomonosov Moscow State University), SVETLANA MALTSEVA (Saint Petersburg State
University). Presentation of the collection of articles ‘Actual Problems of Theory and History

of Art’, vols. 12 and 13.
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12.00 - 14.30

1.2. [IneHapHoe 3aceganue / Plenary session
IIpedcedamenv: Tpogpumosa Anna AnexceesHa
Chairperson: Anna Trofimova

KAIIOHOIIVJIY JOPA (MacTUTYT apxeosioruu Ilatpoca n Kukmagckmux octpoBos, I'penms).
Anoyuton CmuHent n3 Tpoagbl pa6oTs! CKoItaca: Apxanaalys KyJIbTOBOM cTaTyn B IV B. 1o H.3.
DORA KATSONOPOULOU (Institute for Archaeology of Paros and the Cyclades, Greece).

Apollo Smintheus in the Troad by Skopas of Paros: Reviving a Past Style?

TPOOMMOBA AHHA AJIEKCEEBHA (T'ocymapcTBeHHBI IpMuTax, Poccuitckas @emepanms).
CtpacTb 1 madocC B IpeBHETPEUECKOM MCKYCCTBE

ANNA TROFIMOVA (The State Hermitage Museum, Russian Federation). Passion and Pathos
in Ancient Greek Art

IMEPUMHU ®OJIE3AHU IKOBAHHA (YpGuHckuit yauBepcuteT uMmenn Kapio Bo, Utanms).
YTpaueHHbIN nopTpeT KHA34 Cepres [arapuHa, ero >keHbl BapBaphb! 1 ux cbiHa Hukosmas
paboTsl capa [xomya PeitHonzca (1784)

GIOVANNA PERINI FOLESANI (Carlo Bo University of Urbino, Italy). How to be an Alien — Sir
Joshua’s Lost Portrait of Prince Sergej Gagarin, his Wife Barbara and their Son Nicholas (1784)

YEJUIMHU IDKV3ENIWHA AJIECCAH/IPA (MMHMCTEPCTBO BBICIIEr0 06pa3oBaHMsa Y HAYKU
Utanvm, Utanus). CKy/IBITOPHI B MAJTAII0 POHAVHMHAM ITO apXMBHBIM JJOKYMEHTaM
GIUSEPPINA ALESSANDRA CELLINI (Ministry of Higher Education and Research, Italy).

The Sculptors at Palazzo Rondinini in Archival Documents

IJOPOHUEHKOB UJTbsI ACKOJTbIOBUUY (TocygapCTBeHHBIN My3€ei M306pasuTe/TbHbIX UCKYCCTB
mnmenn A.C. [lymikuna, Poccuiickaa @emepanns). XymoyKecTBeHHBIN 0THes1 OpaHIly3CKOi Xy-
IIO’KECTBEHHO-IIPOMBIIIUIEHHO BbICTaBKM B MockBse (1891). BbIGOp OpraHM3aTOPOB M OIIeHKa
KPUTUKHA

ILIA DORONCHENKOV (The Pushkin State Museum of Fine Arts, Russian Federation). Art Section
of the French Art and Industrial Exhibition in Moscow (1891): the Choice of Organizers and
Critical Response

[OCYIAPCTBEHHBIN DPMUTAX. 3AJ1 COBETA
(JIBOPIIOBAS HAB., 34, AMUPEKTOPCKM MO 'bE3/)

THE STATE HERMITAGE MUSEUM, COUNCIL HALL
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

15.00- 15.30
Kode-6petik, 3an Coseta / Break, Council Hall

15.30 - 19.00

1.3. UckyccTBo [IpeBHero mupa / Art of the Ancient World
IIpedcedamenv: Tpogpumosa Auna AnexceesHa

Chairperson: Anna Trofimova
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KHUIIBAJIM TAMAII ITETEP (MoCKOBCKMI rOCyIapCTBEHHBIN YHUBepCUTeT MMeHu M.B. Jlo-
MOHOCO0Ba, Poccuiickas @egepanys). «[IMBO I B3OPOB»: TOJIOBHBIE YOOPHI C peibeHBIMMU
M306paKeHUSIMU B TPeUeCKOM UCKYCCTBe

TAMAS PETER KISBALI (Lomonosov Moscow State University, Russian Federation).

“A Wonder to See”: Head-dresses with Relief Decoration in Greek Art

KOPCO AHTOHMO (Vuusepcuret [agyn, Utanusa). Cneabt Ouana B Ouumkum n Ha Kumpe
ANTONIO CORSO (University of Padua, Italy). Pheidias Phoenicius et Cyprius

KACTPUIINO INTUIXKMO JAHUIJIE (MeccuHCKMIT yHMBepCHTeT, Vtasnusa). HoBble JaHHbIe
0 «BouHax» u3 Puaue
ELIGIO DANIELE CASTRIZIO (University of Messina, Italy). News from Research on the Riace Bronzes

IMAIPUHA COObS AJIEKCAHJIPOBHA (MOCKOBCKMIT TOCYJapCTBEHHBI YHUBEPCUTET UMEHNU
M.B. JlomonocoBa, Poccniickass @egeparnins). Konoccanbnaas cratys Ha Popyme ABrycra:
MKOHOrpadus 1 ceMaHTHKa

SOFIA SHADRINA (Lomonosov Moscow State University, Russian Federation).

The Colossal Statue at the Forum of Augustus: Iconography and Semantics

15 OKTS0ps1, BTOPHUK
Tuesday, October 15

TOCYIAPCTBEHHBIM JPMUTAX, 3AJ71 COBETA (JIBOPIIOBASI HAB. 34) / THE STATE
HERMITAGE MUSEUM, THE COUNCIL HALL (DVORTSOVAIA EMB. 34)

10.30-18.30

2.1. UckyccTBo [IpeBHero mupa / Art of the Ancient World

IIpedcedamenu: Kuwbanu Tamaw ITemep, Hanumosa Hadexcda AHamonvesHa
Chairpersons: Tamdas Péter Kisbali, Nadezhda Nalimova

HAJIMMOBA HAJIEJKIA AHATOJIBEBHA (MOCKOBCKMI rOCYIapCTBEHHBI YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickass ®egepariusa). Bugmmoe 1 ckpbrtoe. O mpo6iaemMe 0603pUMOCTI

B IPEBHErPEUECKON apXUTEKTYPHOM CKYJIBIITYPE.

NADEZHDA NALIMOVA (Lomonosov Moscow State University, Russian Federation). The
Apparent and the Hidden. On the Problem of Visibility in Ancient Greek Architectural Sculpture

BOVIKO EJIM3ABETA AJIEKCAHJIPOBHA (YauBepcuteT I'paiia, ABCTpus). XpaMoBasi apxuUTekK-
Typa CULIMJIMACKUX TUPAHUN B 3110Xy PanHen Kiaccuku.

ELIZAVETA BOIKO (Graz University, Austria). The Temple Architecture of Sicilian Tyrannies

in the Early Classical Period

IMPYXOOBKO EJIEHA BIIAIVIMMPOBHA (M0OCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomonocoBa, Poccuiickass ®egeparins). lepood TpokoHga Broporo B Kutanaspax: yrou-
HeHMe TaTUPOBKU

ELENA PRIKHODKO (Lomonosov Moscow State University, Russian Federation). Heroon

of Trokondas the Second at Kitanaura: Refinement of Dating
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KAPEJIVH JIMUTPU AJTEKCEEBUU (MOCKOBCKMIt apXUTeKTypHBIA MHCTUTYT (MAPXN),
Poccuiickas @egepanys). CpaBHUTEIbHOE UCCIeI0BaHME 0COOEHHOCTEN PUMCKOM BO@HHOM
APXMUTEKTYPHI HA 6a3e apXeoJIOrMUeCKUX U M300pa3UTeTbHBIX MICTOUHMKOB

DMITRY KARELIN (Moscow Architectural Institute (State Academy), Russian Federation).
Comparative Study of Roman Military Architecture Based on Depictions in Ancient Art and
Archaeological Sources

HEHAXOBA MAPYSI HUKOJTAEBHA (MOCKOBCKMIZ TOCYJapCTBEHHBIV YHUBEPCUTET MMEHU

M.B. JlTomoHocoBa, Poccuiickas @egepanns). O ceMaHTHKe JeKOpa KJIa30MEHCKOro capkodara
13 BepIMHCKOro aHTUYHOTO COOPaHUS

MARIA NENAKHOVA (Lomonosov Moscow State University, Russian Federation). On the
Semantics of the Decoration of the Clazomenian Sarcophagus from the Berlin Antikensammlung

SICOHMK AHHA OJIETOBHA (T'ocymapcTBeHHBI IpMuTax, Poccuitckas Pemepanmys).
Konuenmus goeMupus B pejibecpax puMcKux capkocdaros II1-111 Be.

ANNA IASONIK (The State Hermitage Museum, Russian Federation). The Concept of Duality
in the Reliefs of Roman Sarcophagi of the 2nd—3rd Centuries

13.00 - 14.00. ITepepsiB / Break

ET'OPOB AJIEKCEM BOPMCOBUU (CaukT-IleTep6yprckas JJyxoBHas Akagemust M CeMuHapys,
Poccuiickas @egepanys). «[IMBuImnsays gocyra» B pUMCKOM KyIbType

ALEXEY EGOROV (St. Petersburg Theological Academy and Seminary, Russian Federation).
«The Leisure Civilization» in Roman Culture

IOV KV3EIIIE XEJTBIA (KyneTypHas accoimalivs 1 usnateasbctso OEBALUS.
HUccnenoBauma anTnuHoy Kammanmu, Utaiaus). BoTMBHBIE Japhl B IIOMIIECKOM YXKUBOIIACH
¥ OITHO 3a0JTY)KAeHe

HELGA DI GIUSEPPE (OEBALUS. Studi sulla Campania nell’Anticita, Italy). Votive Offerings
in Pompeian Painting and the Reasons for a Topical Misunderstanding

KOP3YH APMHA AJIEKCEEBHA (Bonrapckas Akamemus Hayk, bosrapus). CIoKeThl pPUMCKUX
3peJIuIll B pesibe(DHOM JeKOope «IIPUIJIAlIeHUi Ha UTPhI»

ARINA KORZUN (Bulgarian Academy of Sciences, Bulgaria). The Subjects of Roman Spectacles
in the So-called “Invitations to the Games”

ITAHTEJIEEB AJIEKCE IMUTPUEBNU (CaHkT-IleTep6yprckuii rocyiapCcTBeHHBIN YHUBEPCH-
TeT, Poccuiickas @enepanys). i306pa3uTesibHBIN KAHOH PMMCKOTO MMITEPATOPCKOTO KYJIbTa
KaK MCTOUHMK CIO)KETOB B XPUCTUMAHCKOM MCKYCCTBE

ALEXEY PANTELEEV (Saint Petersburg State University, Russian Federation).

The Roman Imperial Cult as the Origin for the Formation of Subjects in Christian Art

TOPCKAS OJIbI'A BUTAJIBEBHA (TocymapcTBeHHBIN dpMuUTax, Poccuiickasg epeparius),
TOPCKIV AJIEKCAH/IP CEPTEEBIU (He3aBUCUMBII McCiIeioBaTeNb, Poccuiickas ®eneparys).
CrecHS/TMCH JTM 60TAaTCTBA PUMCKME MMIepaTpuiibl? Tpaauims n3o6paykeHNs JKeHCKUX YKpa-
IIeHU Ha MOHeTax Puma [-V BekoB

OLGA GORSKAYA (The State Hermitage Museum, Russian Federation), ALEXANDER GORSKY
(independent researcher, Russian Federation). Were Roman Empresses Embarrassed by Wealth?
The Tradition of Depicting Women’s Jewelry on Coins of Rome in the 1st—5® Centuries

4 actual-art.spbu.ru



ITAHKMHA AHHA WIIBMHUUHA (MHCTUTYT UCTOPUM, apX€OJIOTUM U STHOrpaduu HapoaoB
Hanbuero Boctoka [IBO PAH, Poccuiickas ®epepartius). Iameornuntuka CesepHoit ITacuduku:
TeopeTUUeCcKye BOITPOCHI M UCTOPHUS U3YUeHUs
ANNA PANKINA (Institute of History, Archaeology and Ethnology of the Peoples of the Far-East,
Russian Federation). Paleoglyptics of the Northern Pacific: Theoretical Issues and History
of Study

CIIBI'Y, UHCTUTVT UcTOPUM (MEHAEJEEBCKAS JIMHMSA B.O. 0. 5, AV/. 50)

10.00 -19.30
2.2. 3amaJiHOeBPOoIeicKoe MCKYCCTBO CpeHnX BeKOB ¥ Bo3pokaeuus /
Western European Art of the Middle Ages and the Renaissance

10.00

IIpo61eMBbI peJIMTMO3HOI0 MCKYCCTBA M XPUCTUAHCKOM MKOHOTpadumu /
Problems of Religious Art and Christian Iconography

IIpedcedamenu: Cotuesa FOnus AHdpeesHa, Iloxcudaesa AHHa BnadumuposHa
Chairpersons: liulia Sycheva, Anna Pozhidaeva

CBIYEBA I0JIVSI AHIPEEBHA (TocymapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHUSI MMHMCTEPCTBA
KynbTypbl PO, Poccuiickast ®eneparins). Rota in medio rotae: ycToMUMBbIE MOTUBBI

n3 IIpopouectBa Me3eknmis B 3al1aJHOEBPOIIEMCKUX TUITOJIOTMUecKMX InKax XII Beka
IIULIA SYCHEVA (State Institute for Art Studies, Russian Federation). Rota in medio rotae:
Typological Prefigurations from the Prophecy of Ezekiel in Iconographic Cycles in Western

Art of the 12" Century

CEPETMHA JJAPbS AHATOJIBEBHA (HanyoHasIbHBIN UCCIIeI0BATEIbCKIUM YHUBEPCUTET —
BeIcImiast mKojia 9KoHoMuKM, Poccuiickas ®@enepanus), IOJKMIAEBA AHHA BIAIVMMUPOBHA
(HaroHa/IbHBI MCCIeI0BATe/TbCKUI YHUBEPCUTET — BhICIast IIIKojIa 3KOHOMMKM, Poccuiickast
Oemepariys). UkoHorpadMUuecKuit METO/, M BOIIPOCHI TEPMUHOJIOIMI: KOIIMPOBaHMe

M IIMTUPOBaHME B paboTe CPeIHEBEKOBOIO MMHMATIOPMCTA

DARIA SEREGINA (The National Research University Higher School of Economics, Russian
Federation), ANNA POZHIDAEVA (The National Research University Higher School of Economics,
Russian Federation). Iconographic Method and Problems of Terminology: Copying and Citing

in the Work of a Medieval Miniaturist

CEPETMHA JJAPbS AHATOJIBEBHA (HanyoHasIbHBI UCCIIEI0BATEIbCKIUM YHUBEPCUTET —
Beiciast mKosa 3KoHOMMKM, Poccuiickas @epepartiyst). Oco6eHHOCTH paGoThl MUHMATIOPUCTA
B ckpunTopuu XIII Beka: heHOMEH IMOTHOCTHIO MJUTIOCTPUPOBAHHBIX IICATTUPEN

DARIA SEREGINA (The National Research University Higher School of Economics, Russian
Federation). Features of the Miniaturist’s Work in the Scriptorium of the 13* Century:

The Phenomenon of Fully [llustrated Psalters

3ATIOITIA CBETJIAHA BAJIEPBEBHA (IlenTp MickyceTB, MockBa, Poccuiickas @enmepartiust). Pykommch
«Cap yTeleHus» ¥ BU3ya/IM3aLys JIMTepaTyphl 0 rpexax ¥ nopokax B EBpore XIII — XIV BekoB
SVETLANA ZATYUPA (Artcentre, Moscow, Russian Federation). Manuscript “Vrigiet de Solas”
and Visualization of the Literature about Sins and Vices in the 13" — 14™ Centuries Europe
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Ouckyccus go 12.00

BEJIBUEHKO TATbTHA BUKTOPOBHA (MOCKOBCKUI FOCYJapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @emepaiins). Pesiurno3Hble CIOXKETHI B TaBOJIETTaxX BUKKepHbI
XIII-XV BekoB. CMeHa KOHTEKCTA CAaKPIbHOTO 06pa3a KaK CTPaTerus JerMTUMU3AIIUM BIIACTU
TATIANA BELCHENKO (Lomonosov Moscow State University, Russian Federation). Religious
Subjectsof the Painted Tavolette di Biccherna of the 13"—15" Centuries. Changing the Context

of the Sacred Image as a Strategy to Confirm the Legitimacy of the Government

HA3APOBA OJIbI'A AJIEKCEEBHA (HalinoHaIbHBIN MCC/TeOBATEIbCKUI YHUBEPCUTET —
BrIcImas 1mKojia 3KoHOMuKM, Poccniickag @emgepanys). llltanmapt AuTonno ga OupeHiie
u3 T'ocygapCcTBeHHOTO IpMUTAXKA B KOHTEKCTE MCKYCCTBA IMIOKasTHHBIX 6PaTCTB

OLGA NAZAROVA (The National Research University Higher School of Economics, Russian
Federation). The Standard by Antonio da Firenze from the State Hermitage Museum

in the Context of Artworks for Confraternities of Penitents

3ABPOJIVIHA EJIEHA AJIbBBEPTOBHA (MOCKOBCKUI rOCYITapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas @emepaiins). «CKOP6M U paioCT»: BIIUSHMAE AeITe/IbHOCTA
penmMruo3HbIX 6paTcTB B bprorre XV Beka Ha HUJIEP/IAHJICKYIO AJITAPHYIO JKUBOIIMCH

ELENA ZABRODINA (Lomonosov Moscow State University, Russian Federation). “Sorrows and
Joys”: The Influence of the Bruges Religious Brotherhoods’ Activities on the Early Netherlandish
Altarpieces

JIVPBE 3MHAUA AHJIPEEBHA (Ha1oHa/IbHbBI MCCIeA0BaTEIbCKUI YHUBEPCUTET — BhIcIast
IITIKOJIa 3KOHOMMUKM, Poccuiickas @emepaiiyist). OCHOBHbBIE CIOYKETHI M COIEP)KaHMe JII0TEPAHCKOM
CaKPaJIbHOM XMBOIIUCH

ZINAIDA LURIE (The National Research University Higher School of Economics, Russian
Federation). On Main Content and Subject of the Lutheran Sacral Art

13.40 - 14.40. IlepepsiB / Break

JKuBomnuce u 3penmninHbie McKyccTBa [ Painting and Performing Arts
IIpedcedamenw: Jlonyxosa MapuHa AnekcaHoposHa
Chairperson: Marina Lopukhova

BYTOBUEHKO HOJINS AJTTEKCAHIPOBHA (My3en MockoBckoro Kpemsst, Poccuiickast
Oemeparus). UtanbsiHcKMe «bnarosemenms» XV Beka B KOHTEKCTE B3aMMOCBSI3eit
“306pa3UTeIbHOTO MCKYCCTBA U TeaTpa

JULIA BUTOVCHENKO (Moscow Kremlin Museums, Russian Federation). Italian Annunciation
Scenes of the 15" Century in the Context of the Relationships between Fine Arts and Theater
PACTOPT'YEBA EKATEPMHA CEPTEEBHA (CaukT-IleTep6yprckumit ToCyapCTBeHHbIN VHUBEPCH-
TeT, Poccuiickas @eneparys). BnusHme ropoaCcKMX M MPUIBOPHBIX ITPa3gHECTB Ha MKOHOTPa-
duto cBsaTOro l'eoprusi B UTaIbIHCKOM XuBonucu XV Beka

EKATERINA RASTORGUEVA (Saint Petersburg State University, Russian Federation).

The Influence of Urban and Court Festivities on the Iconography of St. George in Italian Painting
of the 15" Century

BJIM3HIOKOB AHIPEN JIEOHNIOBUY (AKameMus U3SITHBIX uckyccts, Omopennus, Utanus).
JlymoBuko ManliojiMHO U TeaTp ero BpeMeHu
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ANDREI BLIZNUKOV (Accademia di Belle Arti, Florence, Italy). Ludovico Mazzolino
and the Theatre of His Time

16.00.

Knaccuueckoe 1 TuTepaTypHOe Haceque B KyJIbType BosposkaeHus /
Classical and Literary Heritage in Renaissance Culture

IIpedcedamenv: Hazaposa Onvea AnexceesHa

Chairperson: Olga Nazarova

IMMBEHb MAPMHA TEOPTMEBHA (PoccuiiCKuit ToCyIapCTBeHHBIN 'YMaHUTapPHBIN
yHUBepcuTeT, Poccuiickas @epeparyst). 06pa3sl TUTEPATOPOB B MPOrpaMMax UTUTbTHCKUX
YKMBOMMCHBIX IIMKIOB «Uomini famosi» ¥ MaHyCKpUnTOB «XpOHUK B KapTUHaX». [Ipo6ieMbl
CMBICJIOBOT'O COZIEPXKaHMs M UKOHOTpadu M300paykeHUn

MARINA PIVEN (Russian State University for the Humanities, Russian Federation). The Images
of Writers in the Italian Painted Cycles Uomini famosi and Pictures Chronicles Manuscripts.
The Problems of Semantics and Iconography

KOPMAHOBCKAS JAPbSI IMUTPUEBHA (MOCKOBCKMI FOCYAAapPCTBEHHBI YHUBEPCUTET UMEHM
M.B. JlomonocoBa, Poccuiickass @egeparimsa). [epkysec u Mapc r1asaMyu aHTUMKBapa: PYKOIIMCh
Oennue PenmnumaHo Kak o6pasel; F'yMaHUCTUUECKO KHUTY BTOPOM IO/I0OBMHBI XV BeKa

DARIA KORMANOSKAYA (Lomonosov Moscow State University, Russian Federation). Hercules
and Mars through the Eye of an Antiquarian: Felice Feliciano’s Manuscript as an Example

of a Humanist Book of the Second Half of the 15" Century

JIOITYXOBA MAPUHA AJTEKCAHJIPOBHA (MOCKOBCKMI TOCYOApCTBEHHBIN YHUBEPCUTET
umenu M.B. JTomoHocoBa, Poccuiickast @enepaiius). Mud o [IpoMeTee Bo hJIOPEHTUIICKOIM
>KBonucu KoHila XV Beka

MARINA LOPUKHOVA (Lomonosov Moscow State University, Russian Federation).

The Myth of Prometheus in the Florentine Painting of the Late 15® Century

CAJITBIKOBA BEPOHMKA AJIEKCEEBHA (HaiOHa/IbHbBINA MCCI€N0BaTEIbCKUI YHUBEPCUTET
— BbIcIras mikosia SKoHoMukM, Poccuiickasa @emepanns). Oco6eHHOCTH peLienuym o6pasa
Anexcarapa MakeIoOHCKOTO B MCKycCTBe OpaHIy BTOPO ITOJIOBUHBI XV — ITepPBO MOJIOBUHBI
XVIB.

VERONIKA SALTYKOVA (The National Research University Higher School of Economics, Russian
Federation). Representation of Alexander the Great in French Art during the Second Half

of the 15" — First Half of the 16" Century

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB M HAVK
(IBOPELl BOBPMHCKMX, TAJIEPHAS VJI. 58—60, AV, 152)

2.3. Pycckoe mckycctBo XVIII Beka / Russian Art in the 18" Century

10.00 - 19.30

IIpedcedamenu: Kapes Andpeii Anexcanoposuu, Ckeopyosa Examepuna AnexcaHoposa,
CmaHiwkosuu-/leHucosea Examepuna IOpveeHa

Chairperson: Andrei Karev, Skvortcova Ekaterina, Staniukovich-Denisova Ekaterina
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CMVPHOBA MAPUS AJIEKCAHIPOBHA (Poccuiickasi HalMoHaIbHas 6u6amoTeka, Poccuiickas
Qepeparyst). Hem3BecTHBIN IUIaH 3gaHMs eTPOBCKoro [leTep6ypra u3 (poHIOB OTaeNa
pyKormmcen Poccuiickoi HalMOHAIbHOM OMOTMOTEKN

MARIA SMIRNOVA (National Library of Russia, Russian Federation). An Unknown Plan

of a St. Petersburg Building of the Petrine Era from the Collection of the Manuscript Department
of the National Library of Russia

KVY3AEBA H0JIMSI BUKTOPOBHA (CankT-IleTep6yprcKuit rocyqapCTBeHHBIN YHUBEPCUTET,
Poccuiickas @egepanus). UkoHorpadmueckas IporpaMMa rpaBMpPOBaHHOM KOHKITIO3UA
®eodmna Kponmka u Bacums T'orosesa

IULITA KUZAEVA (Saint Petersburg State University, Russian Federation). Iconographic Program
of the Engraved Thesis of Feofil Krolik and Vasily Gogolev

BJIACOBA MAPUS BUKTOPOBHA (CankT-IleTep6yprckas AKafgeMus XyAOXecTB MMeHM Vb
Penmnua, Poccuiickast @eneparius). K mkoHorpadmm CMHOOATBHBIX TPUYyMMATBHBIX BPaT 1721
roza

MARIA VLASOVA (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).

To the Iconography of the Synodal Triumphal Gates of 1721

ITIOCTEPHAK KMPUJIJI BIAIVUIMUPOBHU (TocynapCTBeHHBIN HAYUHO-UCCIEA0BATETbCKUIM
My3eit apxuTeKTypsl uMmenn A.B. [llycesa). HeussectHriit mpoekT @. PacTpesuin mis
[Ipeo6pakeHckoro co6opa B CankT-IleTepbypre

KIRILL POSTERNAK (Schusev State Museum of Architecture, Russian Federation). Unknown
Project by F. Rastrelli for the Transfiguration Cathedral in St. Petersburg

PBIBEAKOBA EJTEHA BAJIEPMEBHA (Poccuitckuit rocyIapCTBEHHBI TYMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas @egeparys). KperoctHoi nkoHommcel] rpagos IllepeMeTeBbIX
Mwuxann @yHTyCcoB. K BoImpocy o 11epKOBHOM CTaHKOBOM YKMBOIIMCY CEPeAVHBI — BTOPOM
nonoBuHBI XVIII Beka

ELENA RYBAKOVA (Russian State University for the Humanities, Russian Federation). Mikhail
Funtusov, a Serf Icon-Painter of the Counts Sheremetevs. On the Problem of Icon Painting

of the Middle and Second Half of the 18™ Century

KAPEB AHJIPE/ AJIEKCAHJTPOBUY (MoCKOBCKMI! TOCYAapCTBeHHbI YHUBEPCUTET

nMenu M.B. JlomoHOCOBa; HayuHO-McCCl1efOBaTETbCKMM MHCTUTYT TEOPUM U UCTOPUN
M306pa3nUTEeTbHBIX UCKYCCTB PoccMiiCKOI akageMumn XynoxecTB, Poccuiickas @emepanys).
O coriacoBaHHOCTH M B3aMMOAENCTBMM 3HAaTHEMIIINX XY 0XKeCTB. YKMBOIIMCH U CKYIBOTYpPaA
B ucKyccTBe Poccun XVIII Beka

ANDREY KAREV (Lomonosov Moscow State University; Russian Federation Research Institute
of Theory and History of Fine Arts of the Russian Academy of Arts, Russian Federation).
About the Consistency and Interaction of the Most Notable Arts. Painting and Sculpture

in the 18™-century Russian Art

PEIIMHA EKATEPMHA EBITEHBEBHA (TocymapCTBEHHBIN HAYUHO-MCCIEI0BATEIbCKIAI MY3€eil
apxuTeKTypsl mmenu A.B. [llyceBa). [IopTpeT B KOHTEKCTE PYCCKOIO CBageGHOro IiepeMOHKaTa
XVIII — Hauasia XIX Beka

EKATERINA REPINA (Schusev State Museum of Architecture). Portrait in the Context of Russian
Wedding Ceremonial of the 18"—Early 19 Centuries
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HAYMOBA BEPA CEPT'EEBHA (TocygapcTBEHHBIN My3€ii M306pa3sUTesIbHBIX MCKYCCTB MMEHM
A.C. Tlymukuna, Poccuiickag ®epeparius). «[ocymapcTBEHHOE» M «UaCTHOE» B IIOPTPeTax
K.T. PazyMOBCKOTO

VERA NAUMOVA (The Pushkin State Museum of Fine Arts, Russian Federation). “Public” and
“Private” in the Portraits of K.G. Razumovsky

Ilepepsis / Break

APOHOBA AJIJTA AJIEKCAHIPOBHA (TocymapCTBEeHHBIN MHCTUTYT MCKYCCTBO3HAHMS
Mununcrepctsa KynbTypsl PO, Poccuiickas @enepaiius). Koponaiius [Tetpa II: mpamaTyprus
TOPXKecTBa

ALLA ARONOVA (State Institute for Art Studies, Russian Federation). The Coronation of Peter II:
the Dramaturgy of the Celebration

TIOXMEHEBA EKATEPMHA AJIEKCAHJIPOBHA (HayuHO-MCCIeI0BaTe/IbCKUIA MHCTUTYT TEOPUN
M MCTOPUY N300pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM akaileMUn XyI0KecTB, Poccuiickas
Oeneparys). «KapTuHBI, 3MOJIEMBI ¥ HAAIMCU» 11T KOPOHALIMOHHBIX TPUYMQaIbHbIX BOPOT
Exatepunsl II: 0T MHBEHLIMM K BOIUIOLLEHUIO

EKATERINA TYUKHMENEVA (Russian Federation Research Institute of Theory and History

of Fine Arts of the Russian Academy of Arts, Russian Federation). “Paintings, Emblems

and Inscriptions” for the Coronation Triumphal Arches of Catherine II: from Invention

to Embodiment

CKBOPIIOBA EKATEPMHA AJIEKCAHZIPOBHA (CaHKT-IIeTep6yprckuii rocy1apCTBEHHbIN
yHUBepcuTeT, Poccuiickas @epepaiyst). Fasepes CKY/IBIITYPHBIX IOPTPETOB ITPaBUTENIEN
Poccum 13 YUecMeHCKOro ABOPIIA: CBOeoOpa3ye MKOHOrpamUm M 3aMBbICiIa

B 3aI1a/IHOEBPOIIEMICKOM KOHTEKCTe

EKATERINA SKVORTSOVA (Saint Petersburg State University, Russian Federation). Sculptural
Portrait Gallery of the Rulers of Russia from the Chesme Palace: Specifics of Iconography and
Program in Western European Context

YEBAKOBA ITIOJIMHA AJTEKCAHJIPOBHA (CaukT-IleTep6yprcKuii rocyiapCcTBEHHBIN
yHUBepcuTeT, Poccuiickas @epeparyst). TUIIONOTHS AeNCTBUsS epcoHmdumKkarmm Poccun
B PYCCKOW IonmuTuueckon nkoHorpagum XVIII Beka

POLINA CHEBAKOVA (Saint Petersburg State University, Russian Federation). Typology

of Actions of Personification of Russia in 18"-century Russian Political Iconography

KOPHIOP® AHHA CEPTEEBHA (CaHkT-IleTepGyprcKuii rocyapCTBEHHbI YHUBEPCUTET;
T'ocymapcTBeHHBIN MHCTUTYT UCKYCCTBO3HaHMS MuHMCTepCcTBa KyIbTyphl PO, Poccuiickas
Oemeparys). B mouckax «HaIMOHAJILHOTO CTUJISI»: M300paykeHue [IpeBHelt Pycu Ha
TeaTpPaJIbHOM CIleHe 1790—1830 roJioB

ANNA KORNDOREF (Saint Petersburg State University; State Institute for Art Studies, Russian
Federation). The Quest for a Unique “National Style”: Ancient Rus’ Reimagined on the Theatre
Stage between 1790-1830s

SIKOBJIEB AJIEKCEM HUKOJIAEBUU (TocyapcTBeHHBI MHCTUTYT UCKYCCTBO3HAHMS
Munncrepctsa KyabTypsl PO, Poccuiickas @enepaiins). HoBble cBeeHMs O ITepecTPoiKe
M.®. KazakoBbiM 110 ipoekTy [I. KBapenru Cno6oackoro aBopiia Ha Sly3e B MockBe

ALEXEY YAKOVLEYV (State Institute of Art Studies, Russian Federation). New Information about
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the Reconstruction of the Slobodskoy Palace on Yauza in Moscow by M.F. Kazakov according
to the Project of G. Quarenghi

BAPAHOBA CBETJIAHA MI3MAMJIOBHA (PocCHiICKMI TOCYAAPCTBEHHBIA I'YMAaHUTAPHBIN
yHMBepcuTeT, Poccuiickas @epepanms). intepbeps aBopiia Ekatepunsi 11 B KosmomeHckoM
10 MYCbMEHHBIM UCTOUHMKAM

SVETLANA BARANOVA (Russian State University for the Humanities, Russian Federation).
Interiors of the Palace of Catherine II in Kolomenskoye according to Written Sources

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB Y HAVK
(IBOPEIl BOBPMHCKUX, TAJIEPHAS VJI. 58—60, AV, 148)

2.4. UckyccTBo BocToKa / Oriental Art
IIpedcedamenw: I'ycesa AHHa BaneHmuHosHa
Chairperson: Anna Guseva

BOPOBBEBA JJAPbSI HUKOJIAEBHA (T'ocymapCTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMUS
MunucrepcTBa KyiabTypbl PO, Poccuiickaa @emepanns). [HKaMHCKasd TPAIULIMA IIELEPHOTO
30[IuecTBa. JBOJIIOLIMS U CEMAaHTUKaA

DARYA VOROBYEVA (State Institute for Art Studies, Moscow, Russian Federation). Jain Tradition
of Cave Architecture. Evolution And Semantics

IOTEMEHOBA BUKTOPUA BJIAIVMMUPOBHA (Vpanbckuit geepabHbIN YVHUBEPCUTET UMEHN
nepBoro IIpeaunenTta Poccun B.H. Enbiinaa, Poccuiickas @enepaiins), CMUMOHOBA AJIMHA
BJIAIIVICJTABOBHA (Ypanbckuit pefiepabHbIA YHUBEPCUTET MMeHM nepBoro IIpe3umeHTa
Poccun B.H. Enbiinna, Poccuiickaa @emepanns). Oco6eHHOCTY M306paykeHUS CaKPaIbHBIX
IMPOCTPAHCTB B MCKYCCTBe OYIM3Ma BaXKPasiHbI

VICTORIA DEMENOVA (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation), ALINA SIMONOVA (Ural Federal University named after the first
President of Russia B.N. Yeltsin, Russian Federation). The Features of Sacred Spaces Images
in Vajrayana Buddhist Art

BATOPOBA EJIEHA AJIEKCAHIPOBHA (PoccuitcKumit rocyqapCTBeHHBI T'YMaHUTAPHBIN
yHUBepcuTeT, Poccuiickas Oegepaiiys). [IopTpeThl MECTHBIX JIaM B OYIOUICKON CKYJIBIITYpe
bypsaruu XIX—XXI BekoB

ELENA BATOROVA (Russian State University for the Humanities, Russian Federation). Portraits
of Local Lamas in Buddhist Sculpture of Buryatia of the 19" — 21st Centuries

BABUH Anexcanap Hukosaesud (HaloHaIbHbINA MCCI€A0BATEIbCKUI YHUBEPCUTET —
BeIcImas 11Koj1a 3KOHOMMKM, Poccniickasg ®emepanyst). KoMmo3uTHbIe BaXaHbl Ha KAPTUHAX
Bumiema CxeJUIMHKCA Y X MHAVUVICKNE ITPOTOTUIIBI

ALEXANDER BABIN (The National Research University Higher School of Economics, Russian
Federation). Composite Vahanas in the Paintings of Willem Schellinks and their Indian
Prototypes

KY3MHA EJIM3ABETA OJIETOBHA (Poccuiickast AKafeMust XyIoXecTB, Poccuiickas
Oenepanus). K cronetHemy o6uitero Pabunapanara Taropa-xymoxkHauka: Tarop u Tovis

10 actual-art.spbu.ru



ELIZAVETA KUZINA (Russian Academy of Arts, Russian Federation). On the Centennial
Anniversary of Rabindranath Tagore the Artist: Tagore and Goya

AHMCHUMMOBA ITAPbI IMUTPUEBHA (Cankt-IleTep6yprckas AKafgeMus XyA0XKeCTB MUMEHN
Wneu Permua, Poccuiickas @enmepanys). CMHTE3 MPUEMOB €BPOITENCKOTO MCKYCCTBA U
*xmBomcy Kayimrxara B pa6oTtax )xamuan Post

DARIA ANISIMOVA (Saint Petersburg Repin Academy of Arts, Russian Federation). Synthesis
of European Art Techniques and Kalighat Painting in the Paintings of Jamini Roy

KOJIOTBITMHA MAPUS BAYEC/TABOBHA (M0OCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET UMEHMU
M.B. JlomoHocoBa, Poccuiickass @emeparins). EBperickast MOeHTUUHOCTD M 06pa3 apXanuHOIo
BocToka B apXUTEKTYPHOM pelleHnn cuHaroru Tpuecra (1912)

MARIA KOLOTYGINA (Lomonosov Moscow State University, Russian Federation). Jewish Identity
and Image of the Archaic East in the Architecture of the Synagogue of Trieste (1912)

TOPIIOBA OJIbI'A FOPBEBHA (MOCKOBCKMI rOCYIapCTBEHHbBIN YHUBEPCUTET UMEHU

M.B. JlomonocoBa, Poccuiickass ®egepaiiusa). K mctopmum apxuTeKTyphl cuHaror LlapcTsa
[Tonbckoro, 1815-1915 rT.: Pa3paboTka MeToA0I0TUM U paboTa C apXUBaMu

OLGA TORTSOVA (Lomonosov Moscow State University, Russian Federation). Rediscovering
19"-Century Synagogues in the Kingdom of Poland: New Research Approaches and Archival
Discoveries

BYIIPUHA JTIOIMWJIA AJIEKCEEBHA (Vpasbckuii peepasibHbI YHUBEPCUTET MMEHM IIEPBOTO
IpesnmenTta Poccun B.H. Enbipna, Poccniickas @egepalins). Pe3HON OHMKC B JeKOpe:

oT Tumypmupos go Kamxap

LUDMILA BUDRINA (Ural Federal University named after the first President of Russia

B.N. Yeltsin, Russian Federation). Architectural Use of Carved Onyx in Persian Decoration:
Analyzing the Evolution from the Timurid to Qajar Eras

TAJIXKAPSH UBET (HayuHo-MccieqoBaTeIbCKUI MHCTUTYT IPEBHUX PYKOIIMCEN

uMenn Mecporna Mainrornia — MatenagapaH, Apmenns), TACIIAPSIH TPETA (Hayuso-
MCCJIe[IOBATE/IbCKUI MHCTUTYT IPEBHUX PYKomMcen nmenu Mecpona Marrrora —
MareHagapaH, ApMeHus1). ApMSIHCKYE TOProBIbI (X0)Ka) KaK 3aKa3UMKU M IIOKPOBUTE/IN
mckyccTB B Hosoi hxyibde (McdaxaH, VipaH): PyKonmch, 1epKOBb, 0COGHSK

YVETTE TAJARIAN (Matenadaran Scientific Research Institute of Ancient Manuscripts named
after Mesrop Mashtots, Armenia), GRETA GASPARYAN (Matenadaran Scientific Research
Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia). Armenian Khoja and
the Phenomenon of Sponsoring in New Julfa (Isfahan, Iran): Manuscript, Church, Mansion

PAXMAHM AIIKAH (Illnpasckuii yuuBepcuteT, MpaH). CpaBHMUTEIbHbIE aHAIA3
KOMITO3MLIMOHHBIX MOTMBOB MOJIMTBEHHBIX KOBPOB IMHACTUM CeheBUIOB ¥ KOBPOB «XepeKe»
Ocmanckon umnepun XIX Beka

ASHKAN RAHMANI (Shiraz University, Iran). Study of the Characteristics of 19" Century Ottoman
Prayer Rugs and Their Comparison with Safavid Prayer Rugs

MOPUIIN MOXAMMAJI PE3A (MipaHCKMiT yHUBEPCUTET MCKYCCTBa, VipaH). KoBep-camortet: KoBep
B COBPEMEHHOM UCKYCCTBE U B KOHTEKCTe MOJIUTUUECKUX KOH(IMKTOB Ha brivoxkHeMm BocToke
MOHAMMAD REZA MORIDI (Iran University of Art, Iran). Flying Carpet: Carpet in Contemporary
Art and in the Context of Middle East Political Conflicts
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MVIXAHUIIYP MAIDKUIOPE3A (Illupasckuii yuuBepcuteT, VipaH). V3ydeHne paooBbIX MEIHBIX
moHeT XVI-XVIII BekoB B Mipane

MAJIDREZA MOGHANIPOUR (Shiraz University, Iran). Survey of Common Copper Coins

from the 16" to the 18™ Century in Iran

HE®EIOBA OJIbI'A BAIMMOBHA (HaioHa/IbHbIii MCCIeS0BaTeIbCKUI YHUBEPCUTET —
BrIcIasi IIKoj1a 3KOHOMMKM, Poccuiickasg epeparys). Maxmyn CaGpy (1927-2012): B IIOMCKaX
peasm3Ma

OLGA NEFEDOVA (The National Research University Higher School of Economics, Russian
Federation). Mahmoud Sabri (1927-2012): in Search of Realism

CA®OHOBA HATAJINS BAYECITABOBHA (MuCcTHTYT BocTOKOBemenus PAH, Poccuiickast
Oeneparys). MciaMCcKoe MCKYCCTBO IVIa3aMM COBPEMEHHBIX (PPaHITY3CKUX XYI0KHUKOB

¥ KypaTOpPOB

NATALIA SAFONOVA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). Representing Islam and Islamic Art in French Museums: Exhibitions, Artists, and
Curatorial Perspectives

BEJIO3EPOBA BEPA TEOPTMEBHA (HaioHasIbHBI MCCIIeI0BaTeILCKAM YHUBEPCUTET —
BeIcImas 1mKojia 3KOHOMUKM, Poccuiickas @egepanys). Mexxay Tpaguiiveit ¥ aBaHTapaoM:
KaJumMrpadmueckne akcrepuMeHTsl BaH JlyHanHa

VERA BELOZEROVA (The National Research University Higher School of Economics, Russian
Federation). Between Tradition and the Avant-Garde: The Calligraphic Experiments of Wang
Dongling

YKV 113U (BosoHckuit yHuBepcuTeT, UTanus). Onpemenss KyJIbTypPHYIO MAeHTUUHOCTb Kutas:
OTBIT BeHellMaHCKOV OMeHHasIe

RUI JI (Universita di Bologna, Italy). Mapping China’s Cultural Identity: Spatial Dynamics

in the Venice Biennale

IOYBPOBCKASI IMHAPA BUKTOPOBHA (MucTuTyT BocTokoBemenus PAH, Poccuitckasg Oepeparius).
O TUTY/IaType XYA0KHUKOB [P JBOPE MMITepaTopoB AuHacTuu Linn (1636-1912) B Kutae

DINARA DUBROVSKAYA (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). On the Titles of Court Painters in Times of the Qing Dynasty (1636-1912)

in China

BMHOKYPOB CEPTEV EBIT'EHBEBUU (Vpasibckuii dhefiepaibHblil YHUBEPCUTET MMEHY IIePBOTO
IpesnpenTta Poccun B.H. Enbipna, Poccniickas ®eneparins). Kuraicknii pe3sHOi KaMeHb

B co6panmm ['ocyapcTBEHHOTO My3es UICKYCCTB Y36eKucTaHa

SERGEY VINOKUROV (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation). Chinese Stone Carvings in the Collection of State Museum of Arts
of Uzbekistan

KYPBSIHOBA AHACTACUS MAKCMMOBHA (EBporeiicknii yunsepcurteT B CaHkT-IleTep6ypre,
Poccuiickas @egepanus). «IIyTemectsue mo Kutaio» — u3 [letep6ypra B [Tapyk: MIUTIOCTpALIUM
K TpaBesiory I1.4. [Isacerkoro B Poccun u ux Tpancgopmalinyu Bo @panimm, 1870-1890-e IT.
ANASTASIA KURYANOVA (European University at Saint Petersburg, Russian Federation).
“Journey through China” from Saint Petersburg to Paris: Illustrations for PY. Pyasetsky’s
Travelogue in Russia and their Transformations in France, 1870s-1890s
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I'VCEBA AHHA BAJIEHTMHOBHA (MuctutyT BocToxkoBemenns PAH, Poccniickas @emeparis).
KynbTypHast IMIUIOMATHS Y XYI0XKECTBEHHBIN 00MeH: BbICTaBKM COBPEMEHHOTO SIITIOHCKOTO
nckyccta B CoBeTckoM Corose, 1957-1970-€ IT.

ANNA GUSEVA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). Cultural Diplomacy and Artistic Exchange: Japanese Contemporary Art Exhibitions
in the Soviet Union, 1957-1970s

16 okTsA0OpPA, cpena
Wednesday, October 16

TOCYIAPCTBEHHBIN IPMUTAXK, 3AJ7T1 COBETA (JIBOPILIOBAS HAB., 34)
THE STATE HERMITAGE MUSEUM, COUNCIL HALL
(DIRECTION ENTRANCE AT DVORTSOVAIA EMBANKMENT 34)

10.30 - 14.00.

3.1. UckyccTro [IpeHero mupa / Art of the Ancient World
IIpedcedamenvw: Tpodhumosa AnHa AnexceesHa

Chairperson: Anna Trofimova

BEPTA30B PAMMJIb PAGAMIIOBUY (TocymapCTBEHHBIA My3€ei M306pa3sUTesIbHBIX MICKYCCTB
umenn A.C. [TymkuHa, Poccuiickas @epepating). VpapTckuit parMeHT MOHYMEHTaIbHOM
pocmcu ¢ 306paykeHneM MYXXCKOM IojIOBbI 13 JpebyHu. KOHTEeKCT HaxoIKu, aTpubYIIUs U
BOIIPOCHI PEKOHCTPYKIIUU

RAMIL VERGAZOV (The Pushkin State Museum of Fine Arts, Russian Federation). An Urartian
Mural Fragment with a Male Head from Erebuni. Archeological Context, Attribution and
Reconstruction

BY3VHOBA MPMHA BAJIEHTMHOBHA (TocymapcTBeHHBI IpMuTax, Poccuitckas emepanms).
CraTyst AduHbl 13 cobpanus IpmuTtaka. HoBoe mpouteHme

IRINA BUZUNOVA (The State Hermitage Museum, Russian Federation). The Statue of Athena
from the State Hermitage. A New Interpretation

BAPAHJIOHM KPUCTUAHA (MHCTUTYT HayK O KyJIbTYPHOM Hacsiemuu, Vitanus). HoBblit sTan
B u3yueHuu Tpex BeHep 3 HalmoHasibHOT0 apxeosiornyeckoro myses Heanosns

CRISTIANA BARANDONI (The Institute of Heritage Science, Italy). A Scientific Step Forward
in the Study of Three Famous Venuses from the National Archaeological Museum of Naples

AJIEKCMHCKUY IMUTPUY TABJIOBUU (TocyaapcTBeHHBIN IpMUTax, Poccuitckas Qemepariys).
CepeOpstHasi FOJIOBA «CIHMYPBa» U3 COOpaHMsI IpMUTaXKa: 06 OTHOV HepeJIeBaHTHOM aTpUOYLIMMU
DMITRY ALEXINSKY (The State Hermitage Museum, Russian Federation). Silver Head

of “Senmurv” from the Hermitage Collection: About One Irrelevant Attribution

3ABOPMHA MAPHS JIEOHUIOBHA (TocymapcTBeHHbI IpMuUTax, Poccuitckas Pemepanms).
I'pymiia aTPyCCKMX 3epKaJT apXaMuecKoro nepmoja n3 coopanmst ['ocymapcTBEHHOTO DpMUTAXKA
MARIA ZAVORINA (The State Hermitage Museum, Russian Federation). A Group of Etruscan
Mirrors of the Archaic Period in the State Hermitage Museum
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T'OPCKAS OJIbI'A BUTAJIBEBHA (TFocymapcTBeHHBIN dpMuUTaK, Poccuiickas Qepeparys).
VKparmreHus, mpmuobpeteHHbIe y [0XxMaHOB 1151 ViMmepaTopckoro pMmuraka B 1898—1899 rogax
OLGA GORSKAYA (The State Hermitage Museum, Russian Federation). Jewelry Purchased
for the Imperial Hermitage from Hochmanns in 1898-1899

14.00 - 14.30. ITepepsiB / Break

14.30.

3.2. IlocemieHne PecTaBpaniiOHHO-XpaHUTEIBCKOT0 eHTpa l'ocyjapcTBeHHOro ApMUTa)Ka
«Crapasi JepeBHSI»: IIOCEI[eHNe OTKPBITOr0 XpaHEeHUsI «AHTUUHAasI CKYJIBIITypa»,
OTKPBITHE HOBOTO XpaHEeHUsI «K AHTMUHOE CTeK/I0» / An excursion trip to the Staraya
Derevnya Restoration and Storage Centre: visit to the open depository of Antique sculpture
with Anna Trofimova, opening of a new storage facility «Antique Glass»

CIIeI'Y, 31AHUE [IBEHAOIATU KOJJIETUM (YHUBEPCUTETCKAS HAB. 7/9)

09.00 -10.00.
3.3. IKcKypcus o 3aaHuio IBeHaguaTv Koyuterui, CIIory

CIIBI'Y, MUHCTUTYT UCTOPUU (MEHIEJTEEBCKAS NMHMUA B.O. 1. 5, AvA. 50)

3.4. Pycckoe uckyccTBo XIX Beka / Russian Art of the 19" Century

11.00 - 19.00

IIpedcedamenu: Kapes AHdpeti Anexcandposuu, Ckeopuosa Examepuna AnexcaHoposa
Chairperson: Andrei Karev, Skvortcova Ekaterina

CEKAUEBA HMHA EBTEHBEBHA (IIpaBociaBHbIi CBATO-TMXOHOBCKMIA TYMAaHUTAPHBIN
yHuBepcuteT, Poccuiickas @epepatinsg). CTpaHHOIPUMMHBI AoM rpada IllepemereBa
B KOHTEKCTe Pa3BUTHS TUIIOJIOTUM 60JIbHUUHBIX cOOpYy>keHni B Poccun u EBpore
NINA SEKACHEVA (Orthodox St. Tikhon Humanitarian University, Russian Federation).
The Hospice House of the Count Sheremetev in Moscow in the Context of the Typology
of Hospital Buildings in Russia and Europe in the 18" Century

KJIIMMEHKO FOJIMSI TABPUMJIOBHA (MOCKOBCKMIT apXUTEKTYPHbINA UHCTUTYT
(TocymapcTBennas akagemus), Poccuiickas @emepariyst). ApXMTEKTYpPa MOCKOBCKUX
pe3uneHuui B TBopuectBe E.JI. TiopuHa

JULIA KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federation).
Architecture of Moscow Residences in the Works of E. Tyurin

ITABJIOBA AHHA JIEOHMIOBHA (HayuHOo-MCC/IeI0BaTeIbCKAM MHCTUTYT TEOPUA Y UCTOPUN
M306pa3nUTETbHBIX MCKYCCTB POCCHUIICKOI akaieMmn XyqoxKecTB, Poccuiickas @eneparnys).
HapopHoe MCKyCCTBO M pycCKasi IIPOBUMHLIMa/IbHAs LIePKOBHAsI CTeHONUCh XIX BeKa

ANNA PAVLOVA (Russian Federation Research Institute of Theory and History of Fine Arts

of the Russian Academy of Arts, Russian Federation). Folk Art and 19"-century Russian
Provincial Church Murals
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JKAHB CAHIIOH (CankT-IleTep6yprckuii rocyiapCTBeHHbBIN YHUBEPCUTET, Poccuiickas
Qepepanyst). Bopb6a win npuMupenne?: ICTOPUUECKMI KOHTEKCT BCTYIUIEHMS XY 0KHUKOB-
TepeJIBMKHMUKOB B /IMIIepaTOPCKYI0 AKaZJleMUIO XYI0XKeCTB B 1890-€ I'OJIbl

SANGPENG RAN (Saint Petersburg State University, Russian Federation). Battle

or Reconciliation?: The Historical Contexts of the Incorporation of the Peredvizhniki into

the Imperial Academy of Arts in the 1890s

TUMAIIIOBA CBETJIAHA AJIEKCAHJIPOBHA (HayuHo-KccieqoBaTeIbCKUit My3€ei Ipu
PoccuiicKo akajgieMuu XynoxkecTs, Poccuiickas @epepaiins). ABTOPCKMe TUIICOBBIE MOJIEITH
n acku3bl [.P. 3asiemaHa u B.A. bekiemuiiieBa B KoJUuTeKIMyu HayuHo-1MCC1eoBaTE/IbCKOTO
My3es Ipu POCCUIICKOM aKaieMUH XY 0XKeCTB

SVETLANA TIMASHOVA (Research Museum of the Russian Academy of Fine Arts, Russian
Federation). Master Models and Sketches of H.R. Salemann and V.A. Beklemishev

in the Collection of the Research Museum of the Russian Academy of Fine Arts

ITOJIVHUHA HATAJIbSI IMUTPUEBHA (MOCKOBCKMIZ TOCYIapCTBEHHbIN YHUBEPCUTET MMEHN
M.B. JlomoHocoBa, Poccniickass @egepalius). I7eMeHThI aHIJIMICKOM I1ePIIeHIUKYISPHOM
TOTUKY U TIOIOPOBCKOTO CTWIIS B apxuTeKType [leTeproda

NATALIA POLUNINA (Lomonosov Moscow State University, Russian Federation).

Elements of English Perpendicular Gothic and Tudor Style in the Architecture of Peterhof

MUIIYPOBCKAS OKCAHA EBTEHBEBHA (Katonmueckuit mHCTUTYT Banmen, @paniys).
M3yueHne MaBpUTAHCKOTO Hac/ieAus B AHIQTy3UM CTUIIEHAMATAMU U apXUTEKTOpaMu
MiMnepaTOpCKOM AKaJleMUM XYH0XKeCTB

OKSANA MISHUROQOUSKAYA (Catholic Institute of Vendée (Catholic Institute of Higher Studies)
L’ICES, France). The Study of the Moorish Heritage in Andalusia by Fellows and Architects

of the Imperial Academy of Arts

BAPTOIII HATAJTIbSI OPBEBHA (HoBoCMOMPCKMIt TOCYAAapCTBEHHBIN YHUBEPCUTET, PoccuiicKkas
Oepmepariyst). OcO6eHHOCTM POCIIMCH XPaMOB fora 3amaaHoi CO6MpH 31I0XK MOJIepHa KOHIIA
XIX — Hauasta XX Beka

NATALYA BARTOSH (Novosibirsk State University, Russian Federation). Features of Church
Murals in the South of Western Siberia of Art Nouveau Era of the Late 19"—Early 20™ Centuries

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB M HAVK
(IBOPELl BOBPMHCKUX, TAJIEPHAS VJI. 58—60, AV, 152)

10.00 - 19.30
3.5. UckyccTBo PeHeccaHca / Renaissance Art

10.00.

HckyccTBo mopTpeta / Portrait Art
IIpedcedamenv: Hazaposa Onvea AnexceesHa
Chairperson: Olga Nazarova

KVIILIOBA 304 BJIAIUMMPOBHA (TocymapcTBeHHBI DpMuUTaX, Poccniickas Pemeparins).
CBage6HbIN TopTpeT Mapmuu Megunum B co6panny ['ocyiapcTBEHHOT0 IpMUTaXKa
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ZOYA KUPTSOVA (The State Hermitage Museum, Russian Federation). Bridal Portrait of Maria
Medici in the Collection of the State Hermitage Museum

TAVIHYJUJIMHA PETYIHA PABMJIBEBHA (MOCKOBCKMII TOCY/JapCTBEHHBIN YHUBEPCUTET MMEHM
M.B. JlomoHocoBa, Poccuiickas @egeparius). B o6pase Apremusuu. PeripeseHTalys BOOB

B 310Xy Bo3poxxzmeHust

REGINA GAYNULLINA (Lomonosov Moscow State University, Russian Federation). In the Guise
of Artemisia. Representation of Widows in the Renaissance Art

HOBMKOBA EKATEPMHA CEPTEEBHA (PoccuiiCKuit TOCyIapCTBEHHBIN 'YMaHUTaPHBIN
yHUBepcuTeT, Poccuiickas Oegepaiiyst). TUIIONIOTHS KEHCKUX aBTOIOPTPETOB B VTamum
XVI Beka

EKATERINA NOVIKOVA (Russian State University for the Humanities, Russian Federation).
Typology of Female Self-Portraits in 16®-century Italy

11.40.

HckyccTBo rpacdvku u KHVGKHOM wiimoctparuu [ The Art of Graphics and Book Illustration
IIpedcedamenw: J/lonyxosa Mapuna AnexcaHoposHa

Chairperson: Marina Lopukhova

MCTOMMHA HAJEXKIA AJIEKCEEBHA (TocygapCTBeHHBI My3ei M306pasuTe/TbHbIX UCKYCCTB
mnmenn A.C. [lymkuna, Poccuiickasa @emepanns). Pucynok l'anca Banpaysra I'puHa «MafioHHa C
wrIageHIem» u3 coopaaus [MUN um. A. C. Ilymkuua

NADEZHDA ISTOMINA (The Pushkin State Museum of Fine Arts, Russian Federation). “The
Madonna and Child”, the Drawing by Hans Baldung Green from the Collection of the Pushkin
State Museum of Fine Arts

COITHMKOBA KCEHUS BJIAIIMUMUPOBHA (Poccuiickasi HalMoHaIbHasI 6MOIMoTeKa,
Poccuiickas @egepanys). @paHIily3cKue eBaHTeIMapUu U 0CO6eHHOCTH MX MJUTIOMUHAIIUN B
XVI Beke

KSENIIA SOSHNIKOVA (National Library of Russia, Russian Federation). French Evangeliaries
and their Illumination in the 16" Century

CYBBOTMHA OJIbI'A BIAIMMUPOBHA (Bu6nuorteka Poccuiickoit Akagemun Hayk, Poccuiickas
®eneparis). Cepus rpaBiop K «Heucroromy Ponauay» JIlymoBuko Apuocto (1580) u3 coGpaumst
bubmmoTtexn Poccuitckon akageMny HayK: 0COOeHHOCTH KOHCTPYMPOBAHMS BU3YTbHOTO
THOBEeCTBOBAHUS

OLGA SUBBOTINA (Library of the Russian Academy of Sciences, Russian Federation). The Series
of Engravings for Ludovico Ariosto’s “Orlando Furioso” (1580) from the Library of the Russian
Academy of Science’s Collection: Features of Constructing a Visual Narration

13.30-14.30. Ilepepsie / Break

IIpo61eMbl peHeCCaHCHOM apXUTEKTYPbl, MOHYMEHTATBHOM JeKOpaLy U
opHaMeHTaJIbHbIX (hopM / Problems of Renaissance Architecture, Monumental Decoration
and Ornamental Forms

IIpedcedamenu: E¢pumosa Enena AHamonvesHa, Jlonyxoea Mapuna AnexcaHoposHa
Chairpersons: Elena Efimova, Marina Lopukhova
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T'VEPIIM KbSIPA (AkameMust U3SIITHBIX MCKYCCTB, Bomonbs, UTanus). MOHOXpOMHAs JeKOpaLus
B TexHMKe terra verde B ®eppape HaA M3J1€TE TOTUKU

CHIARA GUERZI (Accademia di Belle Arti, Bologna, Italy). Monochrome Green Earth Decorations
in Ferrara at the Down of Gothic

CMATOJIb OKCAHA CEPTEEBHA (MoCKOBCKMIi TOCYAAapCTBEHHBIN VHUBEPCUTET MMeHM M.B.
JTomoHocoBa, Poccuitckas @epeparys). Jlectauiia ['nranTos B nasanmo JJoxeit B Benerym.
CrrernduKa XyI0XKeCTBEHHOTO 00pa3a M ero MCTOKU

OXANA SMAGOL (Lomonosov Moscow State University, Russian Federation).”Scala dei
Giganti” in the Venetian Doge’s Palace. Architectural Image, Its Sources of Inspiration and
Characterisctics

JIVBHUKOBA MAPUS BIIAIMMMPOBHA (TocymapCTBeHHbIN My3€eil M300pasuTeIbHbIX
uckyccts umennu A.C. Ilymkuna, Poccuiickasg @emepanys). Mexxay Padasiem

1 MukemaHzKeno: Mactepckas [lepmuHo gesnb Bara B 1537-1547 rogax

MARIA LUBNIKOVA (The Pushkin State Museum of Fine Arts, Russian Federation).
Between Raphael and Michelangelo: The Workshop of Perino del Vaga from 1537 to 1547

PYCCKUX TAPBS ITABJIOBHA (Cankt-IleTepOyprckast AKajieMus XyI0XKeCTB MMeHM Vb
Permmna, Poccuiickas @enmepaiins). Macka Kak JIeMTMOTUB UCKyccTBa IIIkoer DoHTEHO10
DARIA RUSSKIKH (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).

A Mask as a Leitmotif of the Art of the School of Fontainebleau

IOPO3J0BA VJIBSIHA OJIETOBHA (MoCKOBCKMI rOCyIapCTBEHHbBIN YHUBEPCUTET MMeHM M.B.
JlomoHOCOBa; ['ocymapCcTBEHHBIN My3ei M306pa3uTeTbHbIX MCKyccTB MMeHn A.C. [TymkmHa,
Poccuitckas @egepanys). O BO3MOXXHOM ITpeIHA3HAUEHUY UEThIPEX AePeBSHHbBIX peibed)oB
XVI Beka u3 njepkBu Cax Hukorio B [Tagye

ULIANA DROZDOVA (Lomonosov Moscow State University; The Pushkin State Museum of Fine
Arts, Russian Federation). Possible Functioning of the Four16™ Century Wooden Bas-reliefs
from the Church of San Nicolo in Padua

Oduckyccus 0o 16.40

EDOMMOBA EJIEHA AHATOJIBEBHA (MOCKOBCKMII TOCYIapCTBEHHbIA YHUBEPCUTET MMEHN
M.B. JlomoHocoBa, Poccuiickas ®egepaiius). Boccosganme apeBHe apXUTEKTY Pl B rpaduKe
PeHeccaHca: UICTOUHUKM U U300pa3UTe/IbHbIe TPASULIUNA

ELENA EFIMOVA (Lomonosov Moscow State University, Russian Federation). Reconstruction
of Ancient Architecture in the Graphic Art of the Renaissance: Sources and Visual Traditions

BEIVIISA AJIEKCAHIPA AJIEKCAHZIPOBHA (TocymapCTBEHHbIN My3€eii M3060pa3mTeIbHbIX
mckycctB umenu A.C. [lymkuHa, Poccuiickas @enepanyst). Oco6eHHOCTM TUTAaHUPOBKYU
3aropoJHBIX [IOMECTUM eJIM3aBeTUHCKON AHIVIMYI

ALEKSANDRA BEDULIA (The Pushkin State Museum of Fine Arts, Russian Federation).
Definitive Qualities of Elizabethan Country House Planning

MVYCUHA PEHATA MJIBJJAPOBHA (MoCKOBCKMIi TOCYAAapCTBEHHBIN VHUBEPCUTET MMeHn M.B.
JTomoHocoBa, Poccuiickas @epeparys). Pacan co6opa Cearoro Credana B XBape (XopsBaTus)
M IIpo6JIeMa MHTEPITPETALIMN UTAJTbTHCKOM apXUTEKTYPhI KBaTpoueHTO B [laMarnyu XVI Beka
RENATA MUSINA (Lomonosov Moscow State University, Russian Federation).Facade of St.
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Stephen’s Cathedral in Hvar (Croatia): Italian Quattrocento Architecture Interpreted
in the 16"- century Dalmatia

BEJIMHIIEBA MPMHA BUKTOPOBHA (HayuHo-¥ccienoBaTeIbCKUI MUHCTUTYT TEOPUU
M UICTOPMY apXMUTEKTYPBI ¥ IPafoCTPOUTENbCTBA, Poccuitckas @enepariys). [TopTanst
Kénurcbepra Bropoi nonoBmHbI XVI — Hauasta XVII BB.: XymoxKecTBeHHas CIielupmKa
¥ 0COGEHHOCTY MKOHOT'pahMueCcKuX IMporpaMmm

IRINA BELINTSEVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Koenigsberg Portals of the Second Half of the 16" —
early 17" Centuries: Artistic Specifics and Features of Iconographic Programs

CIIBI'Y, DAKVILTET CBOBOJHBIX MUCKVCCTB U HAVK (FAJIEPHAS V1. 58—-60, Av/. 155)

3.6. UcKyccTBO XX Beka v coBpeMeHHOCTH [ Art in the 20™ Century and Contemporary Art
10.00 - 20.00.

IIpedcedamenu: Makxeesa Ceemnana OnezosHa, CmaHiwokosuu-/JeHucosa Examepuna OpvesHa
Chairpersons: Svetlana Makeeva, Ekaterina Staniukovich-Denisova

HcKyccTBO Hayajia — IepBoii MoJI0OBMHBI XX BeKa/
Art of the early - first half of the 20™ century

MEJIBEIEBA MAPUS BJIAIVMMUPOBHA (MIHCTUTYT MCTOPUYM MaTePUaIBHOM KYJIbTYPhI
PAH, Poccuitckass Qepepaiys). Ha cThIKe »XaHPOB U HaIlPaBJIeHU: HadaJio IPUMeHeHUs
¢oTtorpadum B 0TeUeCTBEHHON apXeoJIOTUN

MARIA MEDVEDEVA (Institute for the Study of Material Culture of the Russian Academy

of Sciences, Russian Federation). At the Crossroads of Genres and Directions: The Beginning
of Photography in Russian Archaeology

BEJIACKEC CABOTAJIb I10JIb MAPCEJIO (VYuusepcuret Kayka, Konym6us). OTBpaTUTe/IbHBIN
AHAPXMCT: HEraTUBHBIE MeTaMOP(O3bl OYHTYIOIIETrO Tejia Ha pyberke XIX—XX BB.

PAUL MARCELO VELASQUEZ SABOGAL (Universidad del Cauca, Colombia). The Abject
Anarchist: Negative Metamorphoses of a Rebel Body at the Turn of the 19" and 20®" Centuries

®EIOTOBA VIPMHA JIEOHMIOBHA (TocymapcTBeHHBIN My3eit «L[apcKocenbCcKast KOJUIEKIS»,
Poccuiickas ®egepanys). AHTHUHBIN npuHInT Cepres PoMmaHoBUUa

IRINA FEDOTOVA (State Museum «Tsarskoselskaya kollectsiya», Russian Federation).

Sergei Romanovich’s Principle of the Antique

BOPOHMHA OKCAHA IOPbEBHA (MOCKOBCKMIT My3€ii COBPEMEHHOTr0 MCKYCCTBa, Poccuiickast
Oemeparyis). PUTMoaMHAMMKA U «CyAb6a COOBITUI»: MacTepcKas IIpoeKIIMOHHOIO TeaTpa Kak
3KCIepMMeHTAJTbHAS IUIOMIAIKA I XYA0KHMUKOB

OKSANA VORONINA (Moscow Museum of Modern Art, Russian Federation). Rhythmodynamics
and the “Fate of Events”: The Projection Theatre Workshop as a Testing Ground for Artists

HCKyCCTBO BTOPOI MO/IOBUHBI XX BEKa ¥ COBPEMEHHOCTH |
Art of the second half of the 20" century and Contemporary Art
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BYCEB MUXAWJT AJIEKCEEBUUY (Poccuiickass AKageMus XyOoXecTB, Poccuiickas

Oemepariys). [IBIOKEHMEe «HOBOTO peain3aMa» BO (DpaHITy3CKOM aBaHrapze 1950—-1960-X TOHOB:
KOHITEMIINY U ITPAKTUKA

MIKHAIL BUSEV (Russian Academy of Arts, Russian Federation). The “New Realism” Movement
in the French Avant-garde of the 1950s and 1960s: Concepts and Practices

IMOJOJIbCKAS KCEHMS CEPTEEBHA (PoccuiiCKuii TOCYOapCTBEHHBIN HegarormuecKuin
yHuBepcuteT umenn A.J. TeprieHa, Poccuitckasg @emeparis). CoBpeMeHHast CKYJIbITYpa
M IIPOCTPAHCTBO OBCETHEBHOCTM: MOP(OJIOTHMS U ITPAKTUKY BOBJIEUEHUS

KSENIA PODOLSKAYA (Herzen State Pedagogical University of Russia, Russian Federation).
Contemporary Sculpture and the Space of Everyday Life: Morphology and Practices

of Involvement

MAKEEBA CBET/IAHA OJIETOBHA (MOCKOBCKMII FOCYIapCTBEHHBI YHUBEPCUTET MMeH M.B.
JTomoHocoBa, Poccuitckas Qepepaiys). HCTa/UIAIMS M UCKYCCTBO XX BeKa: BO3MOYKHA JIN
MOJIEPHUCTCKAsI IPEAbICTOPHS ITOCTMOIEPHUCTCKOTO JKaHpa?

SVETLANA MAKEEVA (Lomonosov Moscow State University, Russian Federation). Installation
and the Art of the 20" Century: Can a Postmodern Art Practice Have a Modernist History?

3AXAPUYEHKO MPMHA HUKOJIAEBHA (PoccuitcKuii ToCcy1apCTBEHHBI TYMaHUTaPHbII
yHUBepcuTeT, Poccuiickas @epeparyst). Bocnommuanmus CepBaHTeca 1 TpaBMa oH
KuxoTa: KOHCTpyMpoBaHMe 3pUTEILCKOTO BOCIIPUSATHUS B IIOJIM3KPAHHOM MYJIBTUMEAUITHOM
XYI0XXeCTBEHHOM ITIPOeKTe

IRINA ZAKHARCHENKO (Russian State University for the Humanities, Russian Federation).
Memories of Cervantes and the Trauma of Don Quixote: Construction of Spectator Perception
in a Multiscreen Multimedia Art Project

BMPIOKOBA MAPMHA BAJIEPBEBHA (CankT-IleTep6yprcKuii rocyqapCTBeHHbBIN YHUBEPCUTET,
Poccuitckas @enepanys). Perieniys u MHTepPIIpeTanys KIaCCUIIM3Ma M aKafieMmu3ma

B TBOopuecTBe T. HoBuKoBa 1 MacTepoB HoBoOM AKaJieMNy U3SITHBIX MCKYCCTB

MARINA BIRYUKOVA (Saint Petersburg State University, Russian Federation). Reception and
Interpretation of Classicism and Academicism in the Works of T. Novikov and the Masters

of the New Academy of Fine Arts

13.00 - 14.00. ITepepsiB / Break
HcKyccTBO cOBeTCKOro nmepuoaa / Soviet Art

BE33YBOBA OJIbI'A BIAIVMMWPOBHA (CaHKT-IleTep6yprcKkui rocyapCTBEHHbIN
yHMBepcuTeT, Poccuitckas ®epepanys), CMMPHOB AJIEKCEV BUKTOPOBMU (CaHKT-
ITeTepOyprcKuit ToCyIapCcTBEHHBIN YHUBEPCUTET, Poccuiickas @eneparins). JKuBomnmch
COIMAIMCTUUECKOTO peayiM3Ma: HOBbIE MOJIXO/IbI K MHTEPITPETAIUN

OLGA BEZZUBOVA (Saint Petersburg State University, Russian Federation), ALEKSEY SMIRNOV
(Saint Petersburg State University, Russian Federation). Socialist Realism Painting: New
Approaches to Interpretation

T'PAUEBA CBETJIAHA MUXAVIJIOBHA (CankT-IleTep6yprckas AKajieMus Xy0XKeCTB MUMeH!
Wnbu PerinHa, Poccuitckas @emepariust). TBopuecKast AesITeIbHOCTh MACTEPCKUX CTAHKOBO
YKMBOIIMCY Bcepoccuitckoit akaieMun XyIoXKecTB (1932-1947)
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SVETLANA GRACHEVA (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).
Creative Activity of the Easel Painting Workshops of the All-Russian Academy of Arts (1932-1947)

IIMMPOKOBCKMX MAPTAPUTA CEPTEEBHA (PoccuitcKuii ToCcy1apCTBEHHBIN IeIarormuecKmi
yauBepcuteT uMmenu A.M. Tepuena, Poccuiickass @emepanms). Posb mporpaMm
MEXIYHAPOITHOTO 0OMEHA B PA3BUTUM JIEHMHTPAICKON IIKOJTBI XY I0KECTBEHHOTO TEKCTIIA
MARGARITA SHIROKOVSKIKH (Herzen State Pedagogical University of Russia, Russian
Federation). The Role of International Collaboration in the Development of the Leningrad School
of Artistic Textiles

ApxutexTtypa XX Beka / The 20™-Century Architecture

KOKOPMHA KCEHMS AJIEKCAHJIPOBHA (TocymapCTBeHHbIN HayYHO-MCCIeL0BaTEIbCKII
My3eit apxuTeKTypsl mMmenn A.B. Illycesa, Poccuiickag ®emeparyus). Mas3oseit JlennHa.
WcTtoku ctunsa

KSENIA KOKORINA (Schusev State Museum of Architecture, Russian Federation).

Lenin’s Masouleum. On the Origins of Style

MEUEHKMH WUJIbsI EBTEHBEBUU (PoccuiicKimii rocyJapCTBeHHbIN TYMaHUTaPHBII
yHuBepcuteT, Poccuiickas @epeparms). «CoBeTckuit PeHeccaHc»: 06 0THOM M3 MOZIYCOB
OCBOEHMS KJIACCMUECKOTO Hacaeaus B apXUTEKTYPe 1930—1950-X IT.

ILIA PECHENKIN (Russian State University for the Humanities, Russian Federation). Soviet
Renaissance: On the One of Moduses of Appropriation of the Classical Tradition in the
Architecture of 1930-1950s

BACC BAIMM I'PUTOPLEBUU (EBpomneiickuit yausepcuteT B CaukT-IleTep6ypre, Poccuiickas
Oepneparys). [lTaH MOHYMEHTAIbHOM ITPOIIAaraHIbl «TPUILIATD JIET CITYCTsI»: 06 OIHOM
MEMOPHATBHOM ITPOTPaMMe IS II0C/IEBOeHHOT0 JIeHMHTpazga

VADIM BASS (European University at Saint-Petersburg, Russian Federation). “Monumental
Propaganda” Plan Thirty Years after: On a Memorial Construction Program for Post-War Leningrad

CTAPOCTEHKO I0JIMSI IMUTPUEBHA (TocymapcTBEHHBIN HAYUHO-UCCIIeI0BATEIbCKII My3€ii
apxuTeKTypsl mmenu A.B. [llycesa). TpaHcdopMalys IpeICcTaBIeHU O IYTAX PEKOHCTPYKIINA
MOoCKBBHI K Hauasy 1940-X rojioB (1o MaTepuasiam VII rutenyma Ipasienus Coo3a COBETCKUX
apxutexktopoB CCCP

YULIA STAROSTENKO (Schusev State Museum of Architecture, Russian Federation).

The Transformation of Ideas about the Ways of Moscow Reconstruction by the Early 1940s
(based on the materials of the VII Plenum of the Board of Soviet Architects Union of the USSR)

AHTUIINH KOHCTAHTUH CEPTEEBMY (MOCKOBCKMII TOCYIapCTBEHHbI YHUBEPCUTET MMEHN
M.B. JlomoHocoBa, Poccuiickas @egepaiiusa). «OJIMMIIMIICKOE» IIOCTAHOBJIEHNE: OTPaHMUeHM e
CTpOUTENbCTBA 061ecTBeHHBIX 3aunit B CCCP 1 ero BMusiHME HA COBETCKYIO0 apXUTEKTYPY
1980-X TOI0B

KONSTANTIN ANTIPIN (Lomonosov Moscow State University, Russian Federation). “Olympic”
Decree: Restrictions on the Construction of Public Buildings in the USSR and its Impact on Soviet
Architecture of the 1980s

ITPOCEH MMJIAH (YunBepcureT UCKyccTB, benrpag, Cep6ust). B. @. on baymrapreH u ero
BKJ/IaJ] B Pa3BUTHE apXUTEKTYpsI FOrocmaBmm MeXXBOEHHOTO IIEPHOIA
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MILAN PROSEN (University of Art, Belgrade, Serbia) Vasiliy Fyodorovich von Baumgarten and
his Role in Yugoslav Interwar Architecture

[TOJIIKOB TPUTOPUI MAKCMMOBWU (Ypasbckuit efiepabHbli YHUBEPCUTET UMEHN
nepeoro IIpeannenTta Poccun B.H. Enbiinaa, Poccuiickas @enepariys). [Ipobiema
«HAIMOHAJIBHOTO» B apXMUTEKTYPHOM npakTuKe CoBeTCKOM Kuprusum 1970-x—1980-X IT.
GRIGORII POLIAKOV (Ural Federal University named after the first President of Russia B.N.
Yeltsin, Russian Federation). The Problem of the “National” in the Architectural Practice
of Soviet Kyrgyzstan in the 1970s-1980s

KOHOBAJIOBA HMHA AHATOJIBEBHA (HayuHo-McCes0BaTe/IbCKUA MHCTUTYT TEOPUN
¥ UICTOPMY apXMUTEKTYPBI ¥ TPafoCTPOUTENbCTBA, Poccuiickas ®egeparius). Hoeast apa
3KO0JIOTMUECKOM apXUTeKTYPbl SnoHnn. HaroHasibHble TPUOPUTETHI

NINA KONOVALOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The New Era of Ecological Architecture of Japan. National
Priorities

VCTIOTOBA EJIEHA HUKOJTIAEBHA (CaHkT-IleTep6yprcKuii rocyjapCTBeHHBIN YHUBEPCUTET,
Poccuiickas Qepmepariyst) IBOTOLMS TPOGIEMBI HAIMOHAIIBHOTO CTUJISI B CAMOCO3HAHUY KYJIBTYPHI
ELENA USTYUGOVA (Saint Petersburg State University, Russian Federation). Evolution

of the Problem of National style in Culture’s Self-Consciousness

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB M HAVK
(IBOPELl BOBPMHCKUX, [AJIEPHAS VJI. 58—60, AV/I. 153)

3.7. UckyccTRO BusanTuu u basikas / Art of Byzantium and the Balkans

10.00 - 15.30.

IIpedcedamenu: 3axaposa Auta BnadumuposHa, Manvyesa Ceemnana BnaoducnasosHa
Chairpersons: Anna Zakharova, Svetlana Maltseva

OBPA3IIOBA KCEHMS BOPYMCOBHA (TocymapCTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS
MunnucrepcTBa KyabTypsl PO, Poccuiickast ®enepaiius). Tpaguiiny 1 HOBALIM aHTUUHOTO
MOpTpeTa B PAaHHEXPUCTUAHCKUX U300PYKEHUSX CBSIThIX

KSENIA OBRAZTSOVA (State Institute for Art Studies, Russian Federation). Traditions and
Innovations in Antique Portraiture in Early Christian Images of Saints

JIMITOBA MAPHS (MOCKOBCKMII FOCYOapCTBEHHBIN YHUBepCUTET MMeHn M.B. JIoMOHOCOBa,
Poccuitckas @eneparnys). [loBecTBOBATE/IbHBIE IIMK/IBI B ITPOM3BEIEHMSIX MEJIKO IUTACTUKA
PaHHEBU3aHTUICKOTO BpeMeH!

MARIA LIDOVA (Lomonosov Moscow State University, Russian Federation). Early Byzantine
Narrative Cycles. The Evidence of Metal Work and Ivory Carving

OPE3E AHHA AHJIPEEBHA (HayuHo-MccienoBaTeIbCKUI MHCTUTYT TEOPUU Y UCTOPUM
ApPXMTEKTYPBI ¥ TPAOCTPOUTENIBCTRA, Poccuitckas Oepepanmst). O gatuposke Patux [Hrammu
B JHe3e

ANNA FREZE (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). On the Dating of Fatih Camii at Ainos (Enez)
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BUMHOTPAJIOBA EJIEHA AJIEKCAHZIPOBHA (IlpaBociaBHbIi CBATO-TMXOHOBCKMUI
ryMaHUTapHBIN YHUBepcuTeT, Poccuitckas Oepepanys), TUTOB TEOPTUIM BUKTOPOBUYU
(PanTuiickuit efepaabHbI yHUBEepcUTeT MMenu Mimmanymia Kanra, Poccuiickas
Qepepanyst). VutiocTpupoBaHHbIe pykomucy JlecTBuUILbI CB. MoaHHA CMHAICKOTO

1 MoHaIeckoe aBwkenue XI-XII BB.

ELENA VINOGRADOVA (Orthodox St. Tikhon Humanitarian University, Russian Federation),
GEORGII TITOV (Immanuel Kant Baltic Federal University, Russian Federation). The Illuminated
Manuscripts of “Climax” by St. John of Sinai and Monastic Movement in 11"—12%" Centuries

OPEITKASI IPUHA AHATOJIBEBHA (T'ocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HAHMS,
Poccuiickas @egepanys). IKOHBI apXaHresIoB U3 IepKBy CBB. Kupuka u UyIuThI B iepeBHe
Xe u My3est uctopun u sTHOrpadum CBanetun B Mectun

IRINA ORETSKAIA (State Institute for Art Studies, Russian Federation). Icons of the Archangels
in the church of Sts. Kirikos and Ioulitta in Lagourka and in the Museum of History and
Ethnography of Svaneti in Mestia

BJIIAIIVIMMPOBA JTAPBSI BIIAIVMMUPOBHA (MOCKOBCKMI FOCYHAaPCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enepaiins). O pa3nuMuHbIX Mo3auumucTax B JadHn

¥ 06 OpraHM3aI UX COBMECTHOM PabOThI

DARIA VLADIMIROVA (Lomonosov Moscow State University, Russian Federation). On Various
Mosaicists at Daphni and the Organization of their Joint Work

OBYAPOBA OJIbI'A BJIAIVIMMPOBHA (FocymapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAHMA,
Poccuiickas @egepanus). K Borpocy o pyHKIMM KOMHMHOBCKOTO 06pa3a «OQUTruTpus —
"Axpa Taneivwolg»

OLGA OVCHAROVA (State Institute for Art Studies, Russian Federation). On the Function
of the Comnenian Image “Hodegetria — Akra Tapeinosis”

SIKOBJIEBA MAPUS UTOPEBHA (ILleHTpa/IbHbIN My3€el IpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
uMenn AHppes PyGiesa, Poccuiickas @epeparys). O gatrposke nkoHs! “Madonna della Perla
B co6panmm EnmapxmuanbpHoro my3sest [lasiepmo

MARIA IAKOVLEVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). On Dating of the Icon “Madonna della Perla” in the Diocesan Museum

of Palermo

”»

13.00 - 13.30. [Tlepepsie / Break

3AXAPOBA AHHA BJIAIIVMMMPOBHA (MOCKOBCKMI FOCYapCTBEHHBI YHUBEPCUTET MMEHM
M.B. JlomoHOCOBa; 'ocyapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHMS MMHMUCTEPCTBA KY/IBTYPhI
P®, Poccuiickast Oegepariys). 306paykeHMs CBITHIX B POCIIMCAX XpaMOB OXpUJICKON
apxuenuckonuu B XI-XIV BB.

ANNA ZAKHAROVA (Lomonosov Moscow State University; State Institute for Art Studies, Russian
Federation) Images of Saints in the Wall Paintings of Churches in the Ohrid Archbishopric from
the 11" to the 14™ Century

MAJIBIIEBA CBETJTAHA BJIAJJMCJTABOBHA (CaHKT-IleTepGyprcKmii TocyqapCTBeHHbIN
yHMUBepcuTeT, HayuHo-MCCIe0BaTeNbCKUI MHCTUTYT TEOPUU U UCTOPUM apXUTEKTYPHI
U TPaIOCTPOUTEILCTBA, Poccuiickas @emepanus). llepkoes CB. IuMutpus B Benece:

B CBETe HOBBIX OTKPBITUN
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SVETLANA MALTSEVA (Saint Petersburg State University, Research Institute of Theory
and History of Architecture and Urban Planning, Russian Federation). Church of St. Demetrius
in Veles: In the Light of New Discoveries

HEMBIKMHA EJIEHA AJIEKCAHIPOBHA (HayuHo-¥Mcciie1oBaTeIbCKUII MHCTUTYT TEOPUA
¥ UICTOPUY apXUTEKTYPBI ¥ TPafoCTPOUTENbCTBA, Poccuiickas ®egeparius). Poib
HAI[MOHAJIBHBIX CBSITHIX ¥ KTUTOPCKMX KOMIIO3MLIUM B (DPECKOBBIX ITPOTpaMMax XpaMoB
OXpUACKON apXMEeMCKOIINYU CeperHbI — BTOPOM IT0/10BUHEI XIV B.

ELENA NEMYKINA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The Role of National Saints and Ktitors’ Compositions in the
Fresco Programs of the Ohrid Archbishopric Churches in the Middle — Second Half

of the 14 Century

BY3bIKMHA Y0JIMS1 HUKOJTAEBHA (Mysen Mockoeckoro Kpemis, Poccuiickas @emepariys).
MoHacTeIps cB. MaMaHTa B Mopdy B 3ammckax Bacwimsa ['puroposmua-bapckoro

YULIA BUZYKINA (Moscow Kremlin Museums, Russian Federation). Monastery of St Mamas in
Vasiliy Barskiy’s Itinerary

BE3I'YBOBA AHACTACHUS AJTIEKCAHJJPOBHA (CaukT-IleTep6yprckmuit hmamast apxmuea
Poccuiickoii akageMun HayK, Poccuitckas @emepanys). Hayunsie cea3u H.II. KongakoBa

C MMPOM €BPOITIEMICKOV BUBAHTMHUCTUKM Ha OCHOBe MaTepuaioB CaHKT-IleTepOyprckoro
¢dpwimana Apxusa PAH

ANASTASIA BEZGUBOVA (Saint Petersburg Branch of the Archive of RAS, Russian Federation).
Scientific Connections of N.P. Kondakov with the World of the European Byzantine Studies on
the Materials from the St. Petersburg Branch of the Archive RAS

KAMBEK 3PKAH (Vausepcutet Uctunbe, Typius). BcemupHoe Hacimegmue Ctambyria: B3IJISAI Ha
TPaAULIMOHHYIO aQPXUTEKTYPY

ERKAN KAMBEK (Istinye University, Turkey) World Heritage of Istanbul from Perspective of
Vernacular Architecture

3.8. cKyccTBO XpucTHaHCKOro BocToka / Art of the Christian East
IIpedcedamenu: Kazapsin ApmeH lOpvesuu, Manvyesa CeemnaHa BnaoducnasosHa
Chairpersons: Armen Kazaryan, Svetlana Maltseva

16.30 - 19.30

CTPUEBCKAS EJIEHA AJIEKCAHIPOBHA (MOCKOBCKII FOCYJapCTBEHHbBIA YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enmepaiins). OTpakeHue KyJIbTa MOHapxa

B ITO3[THEAaHTUMUHOM MCKYCCTBe Ha mpuMepe dppecok 6aHHOro komruiekca Kycarp Ampa

ELENA STRIEVSKAYA (Lomonosov Moscow State University, Russian Federation). Reflection

of the Cult of the Monarch in the Late Antique Art, Exemplified by the Frescoes of the Bathhouse
Complex Qusayr Amra

KOHIPATBEBA AHACTACUSI AHOPEEBHA ((MIHCTUTYT apXMTEKTYPhI X TPagOCTPOUTENIBCTBA
HNY MI'CY; l'ocymapCcTBeHHBIVI MHCTUTYT MCKYCCTBO3HAHUS MMHUCTEPCTBA KYJIbTYPhI PO,
Poccuiickas @epepaums). LIutupoBanme AHTUUHOCTH B IIOPTa/Iax LIePKBEN AHM M PETVMOHOB
BusanTuiickoro mupa. OTIBIT IPOUTEHUS

ANASTASIIA KONDRATEVA (Institute of architecture and Urban-Planning of the National
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Research Moscow State University of Civil Engineering; State Institute for Art Studies, Russian
Federation). Citation of Antiquity in the Portals of the Churches of Ani and the Regions
of Byzantine World. Experience of Interpretation

BAPAIIKO OJIBI'A AHIOPEEBHA (HaivoHasIbHBI MCCIIeI0BaTeILCKAM YHUBEPCUTET —
BeIcImas 1Koj1a 3KoHOMUKM, Poccuiickas ®Pemepanus). Xpam Catre B [llaBineTy u mpobiemMa
«pa3[esIeHHOr0 HaC/IeavisI»

OLGA BARASHKO (The National Research University Higher School of Economics, Russian
Federation). Church Satle in Shavsheti and an Issue of Shared Heritage

KA3APSH APMEH IOPbEBUU (MHCTUTYT apXUTEKTYPHI ¥ rpagocTponuTebetsa HUY MICY,
Poccuiickas @egepanys). XpaMmbl AHM 3110XM BarpaTuioB B KOHTEKCTe HallpaBIeHNUI
MOHYMEHTaJILHOT'O 30/TUeCTBa Ha XPUCTUAHCKOM BocToke

ARMEN KAZARYAN (Institute of architecture and Urban-Planning of the National Research
Moscow State University of Civil Engineering, Russian Federation). The Churches of Ani of the
Bagratids’ Epoch in Context of the Ways of Monumental Architecture on the Christian Orient

AKOIISIH 3APYU ABETMCOBHA (EpeBaHCKMIT TOCYJapCTBEHHEIN VHUBEPCUTET, ApMeHMs),
ACPSIH APIIMHE APTVIIIEBHA (MHCTUTYT IpeBHUX pyKoIiceit nMeHu Mecporra Mainroria —
Marenamapat, Apmenns). [lepeocMbiciieHme (acagHOM AeKopaIMy apMSIHCKUX Y TPY3UHCKUX
LIePKBeT B CBeTe MEeXKAMHACTUUECKMX CBs13el (armoxa barpatumos)

HAKOBYAN ZARUHI (Yerevan State University, Armenia), ARPINE ASRYAN (Matenadaran
Scientific Research Institute of Ancient Manuscripts named after Mesrop Mashtots, Armenia). Re-
Thinking Facade Decoration of the Armenian and Georgian Churches through the Lens of Cross-
Dynastic Ties

MAKAPOBA AHHA JIbBOBHA (HarmoHaJIbHbI MCCIeN0BaTe/IbCKAI YHUBEPCUTET — BhICInas
IIIKOJIa SKOHOMMKHM, Poccniickas @enepariusa). [IporpaMma poCIACH aITaPHOM aIllCHIbI
KadeapabHOTO co60pa B AHM B KOHTEKCTE PA3BUTUSI CPEIHEBEKOBOM MOHYMEHTAIbLHOM
YKMBOIMCH 3aKaBKa3sbs (110 MaTepMasiaM SKCIIeIULIUM 2024 T.)

ANNA MAKAROVA (The National Research University Higher School of Economics, Russian
Federation). The Program of Painting the Altar Apse of the Cathedral in Ani in the Context of the
Development of Medieval Monumental Painting in Transcaucasia (based on the materials of the
expedition 2024)

MUKAEJISH JIMJIAT IIABAPIIEBHA (EpeBaHCKMi TOCYIapCTBEHHbIN VHUBEPCUTET, ADMEHNMS).
[TonuxpoMHas K1aJKa 1 KaMeHHble MHKPYCTaLMY B IEKOPATUBHOM CUCTEME apMSIHCKUX
naMaTHUKOB XIII-XIV BeKOB U UX UCIIaMCKHe ITapajuiein

LILIT MIKAYELYAN (Yerevan State University, Armenia). Polychrome Masonry and Stone Inlays
in the Décor System of Armenian Monuments of the 13"-14" Centuries and their Islamic Parallels

BAEBA OJIbI'A BIAAVMMPOBHA (HaimoHa/IbHBIN MCCIe00BaTeIbCKI MOCKOBCKUI
rOCyapCTBEHHBIN CTPOMUTEIbHBIN YHUBEpcHUTeT, Poccuiickag Oemepariys). TUITBI XKWINAILA

B AHM B 3I10XY 3P€JIOT0 CPeTHEBEKOBBS

OLGA BAEVA Moscow (Institute of architecture and Urban-Planning of the National Research
Moscow State University of Civil Engineering, Russian Federation). The Types of the Dwellings
in Ani in the Mature Middle Ages

ITAHMEJISIH MHECCA TAPHUKOBHA (EpeBaHCKMII rOCYOapCTBEHHBIN YHUBEPCUTET, ADMeHMs),
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UYKAC3SH CATEHMK JIEBOHOBHA (HarmonaibHas rajepess ApMmennn, Apmenus). Msyuenmne
APMSIHCKOM YXMBOIMCHOM 3MaJIM Ha IpuMepe cepeOpssHOTo KpecTa U3 KOJUTeKIMK My3est
CBgaToro uMmaa3mHa

INESA DANIELYAN (Yerevan State University, Armenia), SATENIK CHOOKASZIAN (National
Gallery of Armenia, Armenia). Study of Armenian Painted Enamel on the Example of a Silver
Cross from the Etchmiadzin Museum Collection

POCCUVICKASI HALIMOHAJIBHAS BUBJIMOTEKA, CAJTOBAS VII. 18., 2 3TAX, 3AJI 3ACEJAHUM 2-07
RUSSIAN NATIONAL LIBRARY, SADOVAYA ST. 18., 2ND FLOOR, MEETING ROOM 2-07

3.9. Me;KaMCIMIUTMHAPHbIE METObI B U3yUeHUM KY/IbTYPHOro Hacieaus /
Interdisciplinary Methods in the Research on Cultural Heritage

10.00 - 18.00

IIpedcedamenu: JIsxosuykuti Eezeruti AnekcaHoposuu, Cuppo Cepeaeti Bnadumuposuu
Chairpersons: Evgenij Lyakhovitskij, Sergey Sirro

JITXOBUILIKMI EBTEHUI AJIEKCAHJIPOBUY (PoccuiicKasi HalMOHAIbHAS GUGIOTEKa,
Poccuiickas ®epepanys), CMMOHOBA EKATEPMHA CEPTEEBHA (Poccuiickas Hal[OHa/IbHast
o6ubrmoteka, Poccniickas @egepannms), [IIMBAEB MUXAWJI AJIEKCEEBUU (Poccuiickast
HallMOHaJIbHAst 6ub/IMoTeKa, Poccuiickas @enepaiins), JEPKAUEBA OJIbI'A IOPBEBHA
(Poccuitckag HallMOHaIbHast 6ubnuoTeka, Poccuiickas @enepaiinsa), ATTEKCEEBA AHHA
HUKOJIAEBHA (Poccuiickasg HaliMoHaIbHas 6u6nmnoTeka, Poccuiickaa @emepanms),

KAPIIOBA EKATEPMHA AJIEKCEEBHA (Poccuiickas HallMoHayIbHas 6M6moTeKa, Poccuiickas
Oepepanys), HBIIIKMH IEHMUC OJIETOBUY (PoccuiicKast HalMOHaabHasa 61oamoTeKa; CaHKT-
IleTep6yprcKuii rocyapcTBeHHBIN YHUBepcuTeT, Poccuiickas ®@enepanys), CUPPO CEPTEN
BJIIAIIMMMPOBMU (TocymapcTBeHHbI Pycckuit my3eit, Poccuiickas @egeparins). KomruiekcHoe
TeXHOJIOTMUEeCKOe MCCIeJOBaHMe ITaMITHMUKOB JpeBHePYCCKOM mucbMeHHOCTU XI-XVII BB.
HexkoTopsle ntorn

EVGENIJ LYAKHOVITSKIJ (National Library of Russia, Russian Federation), EKATERINA
SIMONOVA (National Library of Russia, Russian Federation), MICHAIL SHIBAEV (National
Library of Russia, Russian Federation), OLGA DERKACHEVA (National Library of Russia, Russian
Federation), ANNA ALEKSEEVA (National Library of Russia, Russian Federation), EKATERINA
KARPOVA (National Library of Russia, Russian Federation), DENIS TSYPKIN (National Library
of Russia; Saint Petersburg State University, Russian Federation), SERGEY SIRRO (State Russian
Museum, Russian Federation). A Comprehensive Technological Study of the Monuments of
Ancient Russian Writing of the 11" — 17 Centuries. Some Results

IUBAEB MUXAWJT AJIEKCEEBHUU (Poccuiickas HalMoHa/IbHag 6MOnmnoTeKa, Poccuiickas
Oepnepariys). [Ipo6ieMbl MCCIIeI0BaHMs PAa3IMHOBOK IPEBHEPYCCKUX KOJIEKCOB

MICHAIL SHIBAEV (National Library of Russia, Russian Federation). Problems of Studying the
Lines of Ancient Russian Codices

WTOIINMHA EKATEPMHA IIETPOBHA (TocymapCcTBEHHBIN My3€ei M306pasUTeIbHBIX
uckyccts umenu A.C. [lymkuna, Poccuiickasg @emgepanust), MAPKOBA AHHA UTOPEBHA
(TocymapcTBeHHBIN My3€it M306pa3UTeTbHBIX UCKYCCTB uMeHM A.C. [TymikmHa,
Poccuiickaa ®epepanmsa), KPACHOBAEBA 10JIMS EBTEHBEBHA (TocymapcTBeHHbIN
My3elt u306pasuTeTbHbIX UCKyccTB uMenu A.C. IlymkuHa, Poccuiickas @epeparius),
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MACJIEHHMKOBA HAJIEXKIIA ITABJIOBHA (TocymapCcTBEHHBIN HAyUHO-MCCI/IEN0BATEIbCKIMI
mnHCTUTYT pectaBpauyy (TOCHUMP), Poccuiickag ®epeparmsa), AHUKBEB MJTbsl UTOPEBUY
(MoCKOBCKMIZ TOCYAAapCTBeHHBIN YHUBEpPCUTET uMeHn M.B. JlomoHocoBa, Poccuiickast
Oemeparys). «JlecaTh KHAT 006 apXUTEeKType» Butpyeus 1511 roga u3 TMUU um. A.C. IlymkuHa:
OT aTPUOYIIMM PYKOIIMCHBIX ITOMET K KOJIMKOJIOTMUECKOMY MCCJIeIOBAHMUIO

EKATERINA IGOSHINA (The Pushkin State Museum of Fine Arts, Russian Federation), ANNA
MARKOVA (The Pushkin State Museum of Fine Arts, Russian Federation), JULIA KRASNOBAEVA
(The Pushkin State Museum of Fine Arts, Russian Federation), NADEZHDA MASLENNIKOVA
(The State Research Institute for Restoration (GOSNIIR), Russian Federation), ILIA ANIKEV
(Lomonosov Moscow State University, Russian Federation).Ten Books on Architecture by
Vitruvius (1511) in the Pushkin Museum: From Attribution of Marginal Notes to Codicological
Research

HOCEBUY EKATEPMHA CTAHMCIIABOBHA (PoccuiicKast HallMOHa/IbHas 6M6GIMOTeKa;

OI'BY «MuctutyT Kapnmuckoro», CaHkT-IleTep6ypr, Poccuiickas @enepaiins). [paHniibl
MpVIMEHEeHMS TJTMHOJIOTMYECKOT0 aHA/IM3A ITPYU M3YUEHUY PYKOITMCHBIX ITAMSITHUKOB
EKATERINA NOSEVICH (Russian National Library; Karpinsky Russian Geological Institute, Saint
Petersburg, Russian Federation), Pollen Analysis in Manuscript Studying

TEPEIIEHKO EJIEHA IOPBEBHA (HauyoHaJIbHBI MCC/IeI0BaTeIbCKUIA LeHTP «KypuaToBCKuMit
MHCTUTYT», MHCTUTYT KpucTayutorpadum um.A.B. [lly6ankoBa ®HULI «Kpuctayutorpadus

n poToHmnka» PAH, Poccuiickasg ®emepanms), KOBAJIEHKO EKATEPYMHA CEPTEEBHA
(HaumoHa/IbHBIN MCCITeq0BATETbCKMI IIeHTP «KypuaToBCKuit MHCTUTYT», Poccuiickas
Depepanys), IOAYPEL KOHCTAHTYH MUXAVJIOBUU (HalMoHaIbHbII UCCIe0BaTeTbCKIUA
1eHTp «KypuaToBCKMit MHCTUTYT», Poccuiickasa @emepannms), KPABIIOBA HAJEXKIA
ITIEBOBHA (TocymapCTBeHHEBIN My3eit M306pa3uTeIbHBIX MCKYCCTB MMenn A.C. IlymkuHa,
Poccuiickas ®enepanus), BOMKO EJIM3ABETA AJIEKCAHJIPOBHA (YausepcuTet I'para,
Asctpus), TVYPBEBA ITOJIMHA BUKTOPOBHA (HauyoHa/IBHBIN MCC/IeI0BATeIbCKUI LIEHTP
«Kypuartoscknii muctuTyT», Poccuitckas ®emepanms), MTbBMHA TATbSTHA AHATOJIbEBHA
(TocymapcTBeHHBIN My3€el M306pasuTeIbHbIX UCKyccTB uMenu A.C. [ymkuua, Poccuiickas
Oepepanysa), MUHMHA EJIEHA OJIETOBHA (TocymapCTBeHHbBIN My3€eil M300pasuTeIbHbIX
uckycctB umennu A.C. Ilymkuna, Poccuniickag Qemgepanust), POMAHEHKO EKATEPMHA
BACUJIBEBHA (TocymapCTBEHHBIN My3€ei M300pasUTeIbHBIX MCKYCcCTB uMeHu A.C.

MymkuHa, Poccuitckas @egepanyst), CBOMCKUNA FOPU MUXAMIOBUY (HaroHa bHbI
MCCIIeIOBATEIbCKUI YHUBEPCUTET — BhICIIas MKoIa 3KOHOMMKM, Poccuiickas Qepeparius).
JIBe TeppaKOTOBBIE IUTUTHI C M306payKeHMEM JKEHCKOM ToJI0BbI B pyHCo B 'MW M. A.C.
[IymkuHa: peKOHCTPYKLIMS TeXHOJIOTUM CO3LaHMS U 3TAIIOB pecTaBpaliumn

ELENA TERESCHENKO (NRC Kurchatov Institute, FSRC “Crystallography and photonics” RAS,
Russian Federation), EKATERINA KOVALENKO (NRC Kurchatov Institute, Russian Federation),
KONSTANTIN PODURETS (NRC Kurchatov Institute, Russian Federation), NADEZHDA
KRAVTSOVA (The Pushkin State Museum of Fine Arts, Russian Federation), ELIZAVETA BOIKO
(Graz University, Austria), POLINA GUREVA (NRC Kurchatov Institute, Russian Federation),
TATIANA ILYINA (The Pushkin State Museum of Fine Arts, Russian Federation), ELENA MININA
(The Pushkin State Museum of Fine Arts, Russian Federation), EKATERINA ROMANENKO (The
Pushkin State Museum of Fine Arts, Russian Federation), IURII SVOISKII (The National Research
University Higher School of Economics, Russian Federation). Two Terracotta Slabs Depicting

A Female Head in a Rinceau in the Pushkin State Museum of Fine Arts: Reconstruction of
Manufacturing Technology and Phases of Restoration
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IOPBEBA TATbSTHA BAJIEPBEBHA (TocymapcTBeHHBIN HAyUHO-MCCIIeI0BATETbCKUI UHCTUTYT
pectaspanyu (TOCHUNP), Poccuiickas ®enepanys), MUXAMIOBA AHHA BJIAJUMUPOBHA
(TocymapCTBEHHBIN HAYUHO-MCCIEI0BATeIbCKNAI MHCTUTYT pecTaBpauny (TOCHUMP),
Poccuiickas @epepanms). Kpacku msg pocrcyt puHUGTH: MCCIIeQ0BaHME 3JIEMEHTHOTO
COCTaBa XyA0XXeCTBEHHbBIX KpPacoK Ay1d aManu XIX—XXI BeKOB MeTogaMM CKaHMUPYIOLIEN
3JIEKTPOHHOM MUKPOCKOIIMA M PEHTTEHO(IYOPECIIEHTHOI'O aHa/IU3a

TATYANA YURYEVA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), ANNA MIKHAYLOVA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation). Paints for Enamel Painting: Study of the Elemental Composition of Art
Paints for Enamel of the 19"—21st Centuries Using Methods of Scanning Electron Microscopy and
X-Ray Fluorescence Analysis

ITOITIOBA EJIEHA AJIEKCAHJIPOBHA (TocymapcTBeHHbIN Pycckuit my3eit, Poccuiickas
®epepanys), CUPPO CEPTEN BJIIAIMMUPOBUU (TocymapcTBeHHbII Pycckuit Myseit,
Poccuiickas @emepanms). [Ipo6rieMa gaTMpoBKM u3pasuos Jpesuero Hosorpynka us co6panus
Pycckoro My3sest B CBeTe TEXHUKO-TEXHOJIOTMUECKUX UCCIIeIOBAHUM

ELENA POPOVA (State Russian Museum, Russian Federation), SERGEY SIRRO (State Russian
Museum, Russian Federation). The Problem of Dating the Tiles of Ancient Novogrudok from the
Collection of the Russian Museum in Light of Technical and Technological Research

13.00 - 14.00. ITepepsiB / Break

JIABPEHTBEBA EJIEHA BAJIEPBEBHA (TocymapcTBeHHBIN HayUHO-MCCIIeI0BATETbCKUM
mHcTUTYT pectaBpaumu (TOCHUMP), Poccuiickasg epeparimsa), KATIMKOBA MPYMHA
OAHMCOBHA (TocymapCTBeHHBIN HAayUHO-UCCIeO0BATe/TbCKMIT MHCTUTYT pecTaBpaliin
(TOCHUUP), Poccuitckas Penepanus), KAPIIEHKO BJTAIJMMWMP IOPBEBUY
(Muuepanornueckuit my3sei uM. A.E. Depcmana PAH, Poccuiickas @emepariyst). AHTUAPUT

— KaK HaIlOJIHUTEJIb TPYHTOB HEBBSIHCKUX MKOH: IIPOMCXOXKIeHMe 1 0CO6EHHOCTH
UaeHTUUKAINN

ELENA LAVRENTYEVA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), IRINA KADIKOVA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), VLADIMIR KARPENKO (A.E. Fersman mineralogical museum RAS, Russian
Federation). Anhydrite as a Filler for the Primers of Nev’yansk Icons: its Origin and Peculiarities
of Identification

KAIVKOBA MPMHA ®AHUCOBHA (TocymapCTBEeHHBIN HayUHO-UCC/IeI0BATEIbCKIA MHCTUTYT
pecraBpauyu (TOCHUMP), Poccuiickag ®epeparnms), JEHMCOB JEHUC BIIAIUMUPOBUY
(LlenTpasIbHBIN MY3€¥i JPEeBHEePYCCKOM KYJIbTYPhI M UCKYCCTBA MMeHM AHJpes Py6riera,
Poccuiickas @emepanms). VicciemoBaHme pocimceii 1640 rofa biaroselneHcKoro npuiena
nepksu Hukonel Hagenna B SIpocnasie

IRINA KADIKOVA (The State Research Institute for Restoration (GOSNIIR), Russian Federation),
DIONISII DENISOV (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). An Investigation of the 1640 Murals of the Annunciation Side-Chapel of the
Church of Nikola Nadein in Yaroslavl

MIIBMYEB OEHUC BIIADIVIMUPOBUU (Vpanbckuit peqepaabHbli YHUBEPCUTET MMEHM IIEPBOTO
IpesnmenTta Poccun B.H. Enbinaa, Poccniickas ®eneparimsa), MAJIBIIIEB AJIEKCAH/IP
HUKOJIAEBUY (Vpasibcknii peiepasIbHbI YHUBEPCUTET MMEHM ITepBoro IlpesumgenTa

Poccun B.H. Enbnuna, Poccuiickas @epepanns), JAHWIIOB JAHMIT AHATOJIbEBUY
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(Vpasnbckuit dpeiepasibHbI YHUBEPCUTET MMeHM nepBoro [Ipe3uaenta Poccun B.H. Enblinna,
Poccuiickas @egepanys). KoMIUieKcHass MeTOAMKA aHAIM3a OPTaHUUYECKON M HeOPraHMUeCKo
COCTABJISIONIEN B IIPOU3BEAEHUSX KUBOITNCH

DENIS ILICHEV (Ural Federal University named after the first President of Russia B.N. Yeltsin,
Russian Federation), ALEXANDER MALYSHEV (Ural Federal University named after the first
President of Russia B.N. Yeltsin, Russian Federation), DANIL DANILOV (Ural Federal University
named after the first President of Russia B.N. Yeltsin, Russian Federation). A Comprehensive
Method for Analyzing the Organic and Inorganic Components in Works of Art

TMEPIIVH IMUTPUI CEPTEEBUU (TocymapcTBeHHas TpeThsiKOBCKas rajepesi, Poccuiickas Qefepa-
1), KAIIMKOBA MPMHA ®AHVCOBHA (TocymapCTBeHHBI HAYUHO-MCCIIeH0BATEIbCKMAI MHCTUTYT
pecraspauuy, Poccuitckag Oemepanms), YUAJIEHKO TATbIHA TAPACOBHA (TocymapCTBEHHBIN
HayUHO-MCCIIeN0BaTeIbCKMI MHCTUTYT pecTaBpaumu, Poccuiickas ®egeparnys). KomiuieKcHbie
uccnenoBanus MKOHBI «[Ipopok Comomon» XVI B. 13 MoaHHO-IIpeiTeueHCKOr0 MOHACTBIPS
DMITRIY PERSHIN (The State Tretyakov Gallery, Russian Federation), IRINA KADIKOVA (The
State Research Institute for Restoration, Russian Federation), TATYANA CHALENKO (The State
Research Institute for Restoration, Russian Federation). Comprehensive Studies of the Icon
“Prophet Solomon” of the 16" Century from the St. John the Baptist Monastery

MOPO30BA EKATEPMHA AJIEKCAHIIPOBHA (TocymapcTBeHHBIN HayUHO-MCCIIeI0BATEILCKAMI
MHCTUTYT pecTaBpaumu, Poccuitckasg Oemepariust) «PepuxoBcKMe KPacKu»: pe3yIbTaThl
TEXHOJIOTMUYECKOTO0 MCC/ieoBaHus pou3Befennit Hukonas u CesatociaBa Pepuxos
EKATERINA MOROZOVA (The State Research Institute for Restoration, Russian Federation).
“Roerich’ Paints”: The Results of a Technological Study of the Works of Nicholas and Svyatoslav
Roerich

YeTBepr, 17 oOKTI0psa
Thursday, October 17

CIBI'Y, MUHCTUTYT UCcTOPUM (MEHAEJTEEBCKAS TMHMS B.O. . 5, AV/I. 66)

10.00-19.00

4.1, UckyccTro [IpeBHei Pycu / Russian Medieval Art

IIpedcedamenu: Aumunos Mnvst Biadumuposuu, I[lpeobpaxceHckuii Anekcandp Cepeeesuu
Chairperson: Ilya Antipov, Aleksandr Preobrazhenskii

ENIIMH IEHUC IMUTPUEBUU (CankT-IleTep6yprckumii rocyjapCTBeHHbBIN YHUBEPCUTET,
Poccuiickas @egepanys). MaTepuasibl apXUTEKTYPHO-apXeoI0rMuecKux ucciemoBanmii B.B.
Cycnosa B Coduu HoBropozckoi: 0630p MCTOUHMKOB U TIePCIIEKTUBBI U3YUEHUS

DENIS JOLSHIN (Saint Petersburg State University, Russian Federation). The Documentation
of the Conservation Project of the Saint Sophia Cathedral in Novgorod by Vladimir Suslov: the
Sources Review and Research Perspectives

TPVIIIHMKOBA AJIEKCAHIPA BAIMMOBHA (CaukT-IleTep6yprcKuii rocyqapcTBEHHbIN
yHUBepcuTeT, Poccuiickas @egepaiyst). O HEKOTOPHIX aCIIEKTaxX 3aBepIeHnit pacagon
IIOMOHTOJILCKMX XpaMoB HoBropoza
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ALEXANDRA TRUSHNIKOVA (Saint Petersburg State University, Russian Federation). Some
Features of the Facade Compositions in Premongolian Architecture of Novgorod

AHTUIIOB MJIbS BTAOIVMMHWPOBHUY (CaHKT-IleTep6yprcKkmii rocyapCTBeHHbBIN YHUBEPCUTET,
Poccuitckas @enepanys). JIeCTHALIBI HA XOPbI: B3aMMOEMCTBIE KOHCTPYKIIMA U
XYIOXXeCTBEHHOM (DOPMBI B CPeIHEBEKOBO HOBIOPOACKOV apXUTEKType

ILYA ANTIPOV (Saint Petersburg State University, Russian Federation). Stairs to the
Catechumena: Interaction of Construction and Artistic Form in Medieval Novgorod Architecture

MATBEEB BACUJIVI HUKOJIAEBUU (TocynapcTBeHHBIN pMuTax, Poccuitckas Oefepariys).
Kepamumueckni1 mekop epkBeii ['pogHO B KOHTEKCTe (pacagHOM OpHAMEHTAIlMM XPaMOB
basikaHCKOro 1oJ1yoCcTpoBa, Pycu u EBporisl

VASILII MATVEEV (The State Hermitage Museum, Russian Federation). Ceramic Decoration

of Grodno Churches in the Context of Facade Ornamentation of Churches of the Balkan
Peninsula, Rus’ and Europe

TPUTOPBEBA OJIbI'A BIAIMMUPOBHA (MIHCTUTYT MCTOPUM MaTePUaIbHOM KyIbTyphl PAH,
Poccuiickas @epepanms). Paspsan pycckoro 3oguectBa PAMUMK-TAMMEK: coctaB, nesTeIbHOCTb,
3HauUeHue

OLGA GRIGORYEVA (Institute for the Study of Material Culture of the Russian Academy

of Sciences, Russian Federation). Department of Russian Architecture of the Russian/State
Academy of the History of Material Culture: Structure, Activity, Significance

KY3HEITOBA BAJIEHTMHA HUKOJIAEBHA (MIHCTUTYT MCTOPUYM MaTepPUaIbHOM KYJIbTYPhI
PAH, Poccuitckas Qepeparys), COBOJIEB BJIAIIVICIIAB IOPLEBUU (CaukT-IleTepGyprcxmi
TOCYIapCTBEHHBIN YHUBepCcUTET, Poccuiickas @enepanys). [[peBHEPYCCKME HAGOPHI ITOIBECOK-
«aMyJIETOB»

VALENTINA KUZNETSOVA (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation), VLADISLAV SOBOLEV (Saint Petersburg State University,
Russian Federation). Ancient Russian Sets of Pendants-»Amulets»

VXAHOBA EJIEHA BJIAIVMMMMPOBHA (TocymapcTBEHHBIN MCTOPUUECKU My3elt, Poccuiickast
Qepepanyst). Kuura o6pasijoB B ApeBHEPYCcCKOM UCKyccTBe: FOpheBckoe EBaHrenme 1119—-1128
roJIoB

ELENA UKHANOVA (State Historical Museum, Russian Federation). Book of Models in Ancient
Russian Art: The Yuriev Gospel of 1119-1128

BEJIOKYPOBA AHACTACHUS BAJIEPLEBHA (CankT-IleTep6yprckas rocygapcTBeHHas
XYI0KeCTBEHHO-IIPOMBIIIIEHHAs akagemus umenn A.JL. Illturmnia, Poccuitckas emepanys).
300MOpQHBIN AEKOP HOBropoackux pykomnucen XII-XIV BekoB

ANASTASIA BELOKUROVA (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation). Zoomorphic Decoration of Novgorod Manuscripts of the 12"-14™ Centuries

ITAJIMHA UPUHA AJIEKCAHIPOBHA (TocymapcTBeHHbIN Pycckuit my3eit, Poccuiickas
Qepepanyst). PanHue nuiieBble MK CkazaHusa o boromaTepyu TMXBUMHCKOM: BpeMst

M 06CTOSTEILCTBA CIIOXKEHUS

IRINA SHALINA (State Russian Museum, Russian Federation). Early Pictorial Cycles

of the Legend of the Tikhvin Icon of the Virgin: Time and Circumstances of Appearance
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MAXAHBKO MAPYS AJTEKCAHZIPOBHA (IleHTpasibHbIA My3€ IPEBHEPYCCKOM KYIbTYPBI 1
nckyccTBa mmeny Augpes Py6iesa, Poccuiickas @emepanns). MkoHb! OOUIUTPUM B ropoax
CeBepo-BocTounon Pycu u [ToBomxbs XVI Beka

MARIYA MAKHANKO (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). Icons of Hodegetria in the Towns of North-Eastern Russia and the Volga
Region in the 16" Century

ITPEOBPAXXEHCKWUM AJIEKCAHJIP CEPTEEBUU (MOCKOBCKMII FOCY/JapCTBEHHBIN YHUBEPCUTET
nMeHu M.B. JloMoHOCOBa; ['0cygapCTBEHHBIN MHCTUTYT UCKYCCTBO3HAaHMS, Poccuiickas
QOepepanys). [Ipa3mHUUHBI UMH MKOHOCTaca co6opa HoBoieBMubero MOHaCTHIpS.
MxoHorpagnueckme 0CO6eHHOCTU

ALEKSANDR PREOBRAZHENSKII (Lomonosov Moscow State University; State Institute for

Art Studies, Russian Federation). The Feast Icons from the Iconostasis of the Katholikon of the
Novodevichy Convent in Moscow and their Iconographic Specificity

14.00 - 15.00. ITepepsbie / Break

TUTOB TEOPTU BUKTOPOBUU (BanTuitckuii defiepabHbIi YHUBEPCUTET MMeHM VIMMaHy1WIa
Kanra, Poccuiickas @egepanms). VinmoctpupoBatne JlectBuiibl MloanHa CMHACKOTO B PYCCKUX
pykomucsax XVI-XVII BeKOB: MCKYCCTBO KHM)XHOV MUMHMATIOPHI B 3110XY KHUTOITeUaTaHUSI
GEORGII TITOV (Immanuel Kant Baltic Federal University, Russian Federation). Illustrations

of the Heavenly Ladder of John Climacus in Russian Manuscripts of the 16"-17"" Centuries:

The Art of Book Illumination in the Age of Print

ITOJISKOB MBAH AHATOJIBEBMU (Poccuiickad HalMOHa/IbHAg 6M6/1mMoTeka, Poccuitckas
Oepepanus), IOJJKOBBIPOBA BEPA TPYT'OPBEBHA (Bu6nmoTteka Poccuitckoin

aKajgeMuu Hayk, Poccuiickas @epepaiins). JIuiieBot AIoKaaumncuc KHa3s B.I. MeHbIIOro
PomogaHoBCKOTO

IVAN POLIAKOV (Russian National Library, Russian Federation), VERA PODKOVYROVA (Library
of the Russian Academy of Sciences, Russian Federation). The Illustrated Book of the Apocalypse
from the Prince V.G. Romodanovsky Junior Library

I'PUBKOBA AHHA UBAHOBHA (TocymapCTBEHHBIN MHCTUTYT MCKYCCTBO3HAHMS, Poccuitckast
Oepepanus). IIporpamma pocmmcy antaps PoxxnectBeHcKoro co6opa CaBBMHO-CTOPOXKEBCKOTO
MOHACTBIPS

ANNA GRIBKOVA (State Institute for Art Studies, Russian Federation). Program of the Murals in
the Altar of the Nativity Cathedral at the Savvino-Storozhevsky Monastery

TYPIIOBA HUHA MUXAVIJIOBHA (Canxt-IleTep6yprckasi yxoBHas akageMusi, Poccuiickas
Oepmeparyst). Mop 1654 rofia — «KepTBa 3a rpex». Mojiesib OTpaykeHMsI peaIbHOTO COOBITHS B
nkoHe CemeHa Xoyimoropiia u3 co6panus Pycckoro my3sest

NINA TURTSOVA (Saint Petersburg Theological Academy, Russian Federation). The Epidemic
of 1654 as a “Sin Offering.” A Model of Reflection of a Real Event in the Icon by Semyon
Kholmogorets from the Collection of the Russian Museum

AUTOBA CO®bSI HUKOJIAEBHA (IleHTpa/ibHbIN My3€el IpeBHEPYCCKOM KYJIbTYPhI M MCKYCCTBA
nmeHu AHapest Py6neBa; [ocymapCcTBEHHBIN My3ei M300pa3UTeTbHBIX MCKycCTB MMeHM A.C.
IymkuHa, Poccuitckas @enepanmys). JKutuitHpie MKOHBI CO CIIEHAMM B CPEIHMUKE U ITpobaema
3amnaHbIX 00Pa3Il0B B PYCCKOM XXMBOIMCH BTOPO 11os10BUHEI XVII Beka
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SOFIA AITOVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art; The
Pushkin State Museum of Fine Arts, Russian Federation). Vita Icons with Scenes in the Central
Part and the Problem of Western Prototypes in the Second Half of the 17" Century Russian
Painting

YECHOKOBA HAJIEXXIIA IIETPOBHA (MHCTMTYT BCeobiueit uctopuu PAH, Poccuiickas
Oepneparus). [lepecMaTpuBas apXMBHBIE JOKYMEHTBI O PYCCKMX MKOHAX B [ajiepee MaTHIIbI
Cep6ckoit (Hosu Caj)

NADEZHDA CHESNOKOVA (Institute of World History of the Russian Academy of Sciences,
Russian Federation). Revisiting Archival Documents on Russian Icons in the Matica Srpska
Gallery (Novi Sad)

HUKOJIAEBA MAPUS BAJIEHTMHOBHA (HayuHo-¥McciieioBaTeIbCKUI MUHCTUTYT TEOPUA

M MCTOPUY N300pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM akaileMUn XyI0KecTB, Poccuiickas
Oepmeparyst). OnbIT IpoconorpadUUecKoro UCCiieloBatus: «CHUIIaph» CTenaH 3MHOBBEB —
C1yxk0a, 3aKa3, yacTHast )XKU3Hb

MARIA NIKOLAEVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). Prosopographic Research Experience: «Snitsar» Stepan
Zinoviev — Service, Orders, Private Life

OUJIUTITIOB AJIEKCEN EBTEHBEBIU (KpacHomapCKuit KpaeBoi Xy J03KeCTBeHHBII My3eit
umenu @.A. KoBanenko, Poccuiickasg @emgepanys). «boromateps MiieKonmuTaTeIbHULIA» U3
KosuleKumu KpacHogapcKoro kpaeBoro xyoxxecTBeHHOro my3es nmeHu @.A. KoBasieHKo:
MKOHOTpadms ¥ ceMaHTMKA o6pa3a

ALEXEY PHILIPPOV (Krasnodar Regional Art Museum named after Fyodor Kovalenko). “Mother
of God Galaktotrophousa” from the Collection of the Krasnodar Regional Art Museum named
after Fyodor Kovalenko: Iconography and Semantics of the Image

TOUMJIOBA HAEXKITA HUKOJTAEBHA (CaukT-IleTep6yprckas rocyapCTBeHHas
XyI0XXeCTBEHHO-IIPOMBIIIUIeHHas akageMmus uMmenn A.JI. lllturnuia, Poccuiickas
Oepneparus), UUCTIKOBA KCEHMS AJIEKCEEBHA (CaHKT-IleTepGyprcKuii rocyqapCTBeHHbIN
yHMBepcuTeT, Poccuiickas @epepatinsg). MOTUB Basbl C TIOJIbIIAHAMY Y TBO3TIMKAMU Ha PYCCKUX
n3pasnax XVII Beka: mpobieMa BAMSHMS UcKyccTBa biimkHero BocTtoka Ha (hopMupoBaHme
XYIIOXXECTBEHHBIX 06pa30B MOCKOBCKOTO rocy1apcTBa

NADEZHDA TOCHILOVA (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation), KSENIA CHISTIAKOVA (Saint Petersburg State University, Russian
Federation). The Motif of a Vase with Tulips and Carnations on Russian Tiles of the 17" Century:
the Problem of the Influence of Middle Eastern Art on the Formation of Artistic Images of the
Muscovite State

XOJJAKOBCKM EBTEHUM BAJIEHTMHOBUU (CaHKT-IleTep6yprcKuit rocyjapcTBeHHbIN
yHUBepcUTeT, Poccuiickas @epepating). PerjiaMeHTalys IepeBIHHOTO XPaMOCTPOUTEIbCTRA
Ha PycckoMm CeBepe Bo BTOopoi mostoBuHe XVII Beka

EVGENY KHODAKOVSKY (Saint Petersburg State University, Russian Federation). Regulation
of Wooden Church Building in the Russian North in the Second Half of the 17" Century

AHTPOIIOBA MPUHA AHATOJIBEBHA (TocymapcTBeHHbIN Pycckuit my3eit, Poccuiickas
®epnepanys), YXYPABJTIEBA AHACTACUSI MUBAHOBHA (TocymapcTBeHHBI Pycckuii My3eir,
Poccuiickas @epepanysa), CMUPHOBA MAPUSA ®EIOPOBHA (My3ei1 1300pasuTeIbHbIX
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uckycctB Pecriy6nuku Kapenust, Poccuiickast @enmepaiins). MacTepckas «KOHIOIIOKCKOTO
MacTepa»: XapaKTepPUCTUKA TEXHOJIOTMUECKUX U CTUJIMCTUUECKUX 0COOeHHOCTeN

IRINA ANTROPOVA (State Russian Museum, Russian Federation), ANASTASIA ZHURAVLIOVA
(State Russian Museum, Russian Federation), MARIA SMIRNOVA (The Museum of Fine Arts
of the Republic of Karelia, Russian Federation). Workshop of the “Kondopoga Master”:
Characteristics of Technological and Stylistic Features

COCHOBIIEBA MPMHA BJIAIVIMUPOBHA (TocymapcTBeHHbIN Pyccknin Mmy3seit, Poccuiickast
Oepepanyst). HeBbIHCKME MKOHBI M CKJTAIHU B cCO6paHmu Pycckoro mysest

IRINA SOSNOVTSEVA (State Russian Museum, Russian Federation). Nevyansk Icons and
Triptychs in the Collection of the Russian Museum

CIIBT'Y, ®AKVIBTET CBOBOJHBIX MCKYCCTB M HAVK (TAJIEPHAS VJI. 58-60, AV, 152)

10.00 -19.00.

4.2, Teopus uckycctea [ Theory of Art
IIpedcedamenu: Benkosa AnuHa BnadumuposHa, IlempywuxurHa Ceemnana Bnadumuposta
Chairperson: Alina Venkova, Svetlana Petrushikhina

PAJIEEB APTEM EBT'EHBEBMU (CankT-IleTep6yprcKuii rocyJapCTBeHHbIN YHUBEPCUTET,
Poccuiickas @egepanys). Teopust MUCKYCCTBA U €€ TeHEBbIe IBOMHUKNU

ARTEM RADEEYV (Saint Petersburg State University, Russian Federation). Theory of Art and its
Shadow Doubles

JIVKUUEBA KPACYMMPA JTIOBEHOBHA (TocygapCTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS,
Poccuiickas @egepanus). K McTopuu HappaTuBa B 3al1aJJHOEBPOIIEICKOM M306pa3uTeIbHOM
MCKyCCTBe. Bep6asibHbIe MICTOUHUKM, BU3YJIbHbBIE CTPATET UM, ITAIILI [IOBOPOTA

KRASSIMIRA LOUKITCHEVA (State Institute for Art Studies, Russian Federation). On the History
of Narrative in Western European Fine Arts. Verbal Sources, Visual Strategies, Turning Points

T'VMEPOBA POKCAHA ®APUTOBHA (MOCKOBCKMIT TOCYIapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocoBa, Poccuiickas ®egepaiius). KoHIleNTyaIbHbIE MCTOKA «BUYBCTBOBAHMS»
(«Einfiihlung») B Xymo)kecTBeHHO Teopuu BusbresibMa Boppuarepa

ROKSANA GUMEROVA (Lomonosov Moscow State University, Russian Federation). The
Conceptual Origins of ‘Empathy’ (‘Einfiihlung’) in Wilhelm Worringer’s Artistic Theory

POI'OB MUXANJI AHATOJIBEBUY (TocymapCcTBeHHBIN YHUBEPCUTET «JlyGHax»; Poccuitckast
Oepepanys). [lapeproHaIbBHOCT UHTEPBU3YATBHOCTY B MCTOPUM MCKYCCTBA

MIKHAIL ROGOV (Dubna State University; Russian Federation). Parergonality of Intervisuality
in Art History

JIAPMHA EKATEPMHA AJIEKCAHJIPOBHA (MOCKOBCKMII TOCYJapCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @eneparins). Astous Purib u l'eopr Jlexno: ABa mogxoga
K COXpaHEHUIO MTaMSITHUKOB

EKATERINA LARINA (Lomonosov Moscow State University, Russian Federation). Alois Riegl

and Georg Dehio: Two Approaches to Monument Conservation
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T'PUBOB CEPTEM CEPTEEBUU (AsTaiiCK1it roCyapCTBeHHbBIN MHCTUTYT KYJILTYPHI,
Poccuitckas @enepanyss). OHTOIOTMSI TeHEPATUBHBIX aPT-IIPAKTUK B OT€UECTBEHHOM
nckyccrBe XX—XXI BEKOB: OT IPOEKIIMOHUCTCKUX TEXHO-UKOH K KUOEPKOCMUUECKUM
MIPOTOKOHCTPYKTaM

SERGEY GRIBOV (The Altai State Institute of Culture, Russian Federation). Ontology of
Generative Art Practices in Russian Art of the 20"—21st Centuries: From Projectionist Techno-
Icons to Cyberspace Proto-Constructs

3AJIIEBA AJIMHA PA®ADJIEBHA (PoCCHMIICKMIT MHCTUTYT MCTOPUA UCKYCCTB, Poccuitckas
Qepepanyst). Teopus MUMeTHUECKOTO Jkestanus P. JKupapa ¥ ceMnosorust Kak MeTO/I0JIOTHsI
MUCCIIeOBaHMS aPXUTEKTYPhI

ALINA ZALIAEVA (Russian Institute of History of Arts, Russian Federation). René Girard’s Theory
of Mimetic Desire and Semiotics as a Methodology of Architectural Studies

METPYIIMXWHA CBETJIAHA BJIAIMMUPOBHA (MOCKOBCKMI TOCYOAPCTBEHHBIN YHUBEPCUTET
uMmenu M.B. JTomoHocoBa, Poccuiickast @enmepaiius). [IparMaTuecKuii IOBOPOT B TEOPUMA
apxuUTeKTyphl pyoexka XX—XXI Beka

SVETLANA PETRUSHIKHINA (Lomonosov Moscow State University, Russian Federation).

The Pragmatic Turn in the Theory of Architecture at the Turn of the 20"—21st centuries

14.00 - 15.00. ITepepsbie / Break

BEHKOBA AJIMHA BJIAIMMMPOBHA (PoccuiiCKuit TOCyIapCTBEHHBIN I1e1arOrMUeCcKuit
yHuBepcuteT umenn A.J. TepiieHa, Poccuitckas @emepariust). UHAEKCATBHOCTD U aeKT
B TEOPETUUECKMX MAaTTEPHAX MICCIeIOBAHNS MMMEPCHMBHOTO UCKYCCTBA

ALINA VENKOVA (Herzen State Pedagogical University of Russia, Russian Federation).
Indexicality and Affect in Immersive Art Research

BAJTAII AJIEKCAH/IPA HUKOJTAEBHA (CaHKT-IleTep6yprcKmii rocyapCTBeHHBIA MHCTUTYT
KyJIbTYpBI, Poccuiickas @egepariyst). CoBpeMeHHast >KUBOIMNCD B SKCITO3UI[MOHHOM
MPOCTPAHCTBE: IIPAaKTUKa «PaCIIaKOBKM»

ALEXANDRA BALASH (Saint-Petersburg Institute of Culture, Russian Federation). Contemporary
Painting in Exposition Space: “Unpacking” Practice

CTEITAHOB MUXAMJT AJIEKCAHIPOBUY (CaHKT-IleTepGyprcKmii rocyqapCTBeHHbIN
VHMBEPCUTET IIPOMBIIUIEHHBIX TEXHOJIOTMIA M qu3ariHa, Poccuiickasa Oemeparnins).
HOuctwinsuus B3risaa. Komuuecknii 3 eKT B BU3YATBHOM.

MIKHAIL STEPANOV (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). Distillation of the Gaze. Comical Effect in the Visual

MEHBIINKOB JIEOHUI AJIEKCAHIPOBUUY (CaukT-IleTep6yprckast rocyiapCTBeHHast
KoHcepBaTopus umenu H. A. Pumckoro KopcakoBa, Akazmemust Pycckoro 6ajiera MMeHMU
A.S1. Baranosoi1, Poccuiickasa ®emeparys). MTHCTPYKTUBHOE MCKYCCTBO MEXIY
TEeKCTOBBIMU U BU3YaJIbHBIMU KOJAMM B JOKYMEHTALIMM aKLIMOHUCTCKUX IIPOEKTOB 1960—
1970-X T'OZIOB

LEONID MENSHIKOV (Saint-Petersburg Rimsky-Korsakov State Conservatory, Vaganova Ballet
Academy, Russian Federation). Instructive Art between Text and Icon in the Documents of Action
Art Projects of the 1960s—1970s
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TATHUIIEB AJIEKCAHIP AHZIPEEBUU (PoccuitcKmii ToCyIapCTBEHHBIN IeIarormuecKmia
yauBepcuteT uMmenu A.M. Tepuena, Poccuitckas @emepanms). becco3HaTebHOE Y3HaBaHMe
¥ MaTepUaTM3alNs IPUCYTCTBUS B BU3YAJIbHOM sI3bIKe [IMuTpus KaBangepa

ALEKSANDR TATISCHEV (Herzen State Pedagogical University of Russia, Russian Federation).
Unconscious Recognition and Materialization of Presence in the Visual Language of Dmitri
Cavander

KPABUEHKO EJIM3ABETA IOPBEBHA (CaukT-IleTep6yprckuii rocyiapCTBEHHbBIN YHUBEPCUTET,
Poccuiickas @enepanys). KoHnenimst atMmocgepsl KaK HOBBI ITOJIX0, B TEOPUY IEKOPATUBHO-
MIPUKJIaIHOTO UCKYCCTBA

ELIZAVETA KRAVCHENKO (Saint Petersburg State University, Russian Federation). Concept

of Atmosphere as a New Approach in the Theory of Applied Arts

CEMEHIOK ITATPULIMS IIETPOBHA (MOCKOBCKMIZ TOCYIapCTBEHHBIN YHUBEPCUTET MMeHM M.B.
JlomoHoCOBa, Poccuiickas @emepariiyst). [[eKOHCTPYKIIMS ¥ aBaHTap/I: B IOMCKaX BbIXOAa

M3 KpM3Mca MOJIepHU3MaA

PATRICIA SIEMIENIUK (Lomonosov Moscow State University, Russian Federation).
Deconstruction and the Avant-Garde: Searching for an Escape from the Crisis of Modernism

COCHA HMHA HUKOJIAEBHA (MucTuTYT (hrstocodumm Poccuitckoi akageMuyt Hayk,
Poccuiickas ®enepanys). HoBoe, He-MeCTO, JOTOTHEHME KaK OPTaHU3YIOIINE TPUHIIATIBI
COBPEMEHHBIX XY[0’KECTBEHHBIX MPAKTUK

NINA SOSNA (Institute of philosophy, Russian academy of Sciences, Russian Federation).
The New, Non-Place, Augmentation as Organizing Principles of Contemporary Art Practices

CIIBT'Y, ®AKVABTET CBOBOJHBIX MCKYCCTB M HAVK (JIBOPEI] BOBPMHCKUX, [AJIEPHAS VII.
58-60, AV. 154)

4.3. Boripochl pecTaBpanyiv M My3eiHoro aea /

Conservation and Museum Studies

IIpedcedamenu: Topbux Bnadumup Cepeeesuu, Cmarioxkosuu-erucosa Examepura lOpvesta
Chairpersons: Vladimir Torbik, Ekaterina Staniukovich-Denisova

10.00 -13.00

AJIEINKMHA EKATEPMHA BUKTOPOBHA (TocygapcTBeHHBI HAYUHO-UCCIeA0BATETbCKIUI
mnHCTUTYT pectaBpamyy (TOCHUMP), Poccuiickas epeparysa), BOPOHMHA MAPUMHA
MUXAMIIOBHA (TocygapcTBeHHBIN HayUHO-MCCIeN0BaTeIbCKII MHCTUTYT pecTaBpalim
(TOCHUMP), Poccuitckas Oemepariust). ATpuOyIMs 1 pecTaBpalius rmoprpeta Iletpa I us
cob6panms Tynbckoro myses opykusi. OTIBIT TPMMeHEeHMs YKPeIUISIOIero CocTaBa 3 CMecu
’KMBOTHOT'O ¥ PAaCTUTEIbHOTO K/IeeB

EKATERINA ALESHKINA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), MARINA VORONINA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation). Attribution and Conservation of the Portrait of Peter the First from the Tula
State Museum of Weapons. Experience in Application of Consolidation Mixtures of Animal and
Plant Glues
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IOPOBEIIKASTI AHACTACHS BIIADVIMMPOBHA (TocymapCTBEHHBIN HayUHO-MCCIIeI0BATEIbCKUMI
mHCcTUTYT pectaBpauyy (TOCHUMP), Poccuiickag ®emepanms), FOPOBELIKAS EJIEHA
BJIAIMMMWPOBHA (TocymapCTBEHHBIV HAYUHO-MCCIIe0BATEIbCKII MHCTUTYT PecTaBpaIlnum
(TOCHUMP), Poccuitckas Pepepanms), UYYPAKOBA MAPYMS CTEIIAHOBHA (TocymapCTBeHHbIN
HayUYHO-MCCI/Ieq0BATEIbCKMIT MHCTUTYT pectaBparmy (TOCHUNP), Poccuiickas epeparys).
BosBparmieHue kapuaTtu. PectaBparys ueTbIpex BHOBb 00peTeHHBIX 1moj10TeH A.I. Teiniepa
ANASTASIA YUROVETSKAYA (The State Research Institute for Restoration (GOSNIIR), Russian
Federation), ELENA IUROVETSKAIA (The State Research Institute for Restoration (GOSNIIR),
Russian Federation), MARIA CHURAKOVA (The State Research Institute for Restoration
(GOSNIIR), Russian Federation). The Return of the Caryatids. Restoration of Four Newly Found
Paintings by A.G. Tyshler

JIEIIEHIVHA OJIbI'A BAUEC/IIABOBHA (CaukT-IleTep6yprckuit rocyqapCTBEHHbI YHUBEPCUTET,
Poccuiickas Qepepanus). «CTeHy ApeBHIO0 XoTeau cHect — HEJIB3(!»: usyueHue u pecraBpaiiys
MMaMSTHMKOB IICKOBCKOM CpeIHEBEKOBOM LIePKOBHOM apXUTEKTYPHI B 1880-€ — 1917 IT.

OLGA LEPENDINA (Saint Petersburg State University, Russian Federation). “They Wanted

to Destroy the Ancient Wall — It Is IMPOSSIBLE!”: Research and Restoration of the Monuments
of Pskov Medieval Church Architecture in the 1880s — 1917

COJIOBBEB KMPWJIJT AJIEKCEEBUU (MoCKOBCKas roCyqapCTBEHHAs XY I0KeCTBEHHO-
npoMblinuieHHas akagemus umenu C.I. CtporanoBsa, Poccuiickas ®emeparnys),

COJIOBBEB AJIEKCEV KMPWJJIOBUY (HaumoHaIBHBIN MCCIeN0BATETbCKUI MOCKOBCKMIT
roCyIapCTBEHHBIN CTPOMUTEIbHBIN YyHUBepcuTeT, Poccuiickas @emepanms). Ipo6iema
My3eedUKaIMK KyJIbTOBBIX COOPYXXeHM B Poccuiickon Vmmiepun HakaHyHe [lepBoit MupoBoii
BoitHBI 1914—1918 TOZI0B ¥ BOIIPOCHI COXPAHEHMS ITPABOC/IaBHOM KYJIBTYPbI BO BTopou Peun
IMocrionuTon

KIRILL SOLOVIEV (Moscow State Stroganov Academy of Design and Applied Arts, Russian
Federation), ALEXEY SOLOVEV (Moscow State University of Civil Engineering, Russian
Federation). The Problem of Museumification of Religious Buildings in the Russian Empire
on the Eve of the First World War of 1914—1918 and the Preservation of Orthodox Culture

in the Second Polish-Lithuanian Commonwealth

XVCAMYTIMHOB AMUP AJIEKCAHIPOBUU (LleHTpasibHas HayuHas 6M6IMOTeKa
IaIbHEBOCTOUHOTO OT/IeneHusa Poccuitckoi AkagemMnn Hayk, Poccuiickaa @emepanms),
XVCAMYTOMHOBA HATAJIbSI BITAOIVIMUPOBHA (B1agyBOCTOKCKUM FOCYIapCTBEHHBIN
yHUBepcUTeT, Poccuiickas @epepaiing). Ilepoe My3seitHoe co6panue B Kutae, cosganHoe
PYCCKMMM 3MUTPaHTaMy B XapOuHe

AMIR KHISAMUTDINOV (Central Scientific Library of Far Eastern Branch, RAS, Russian
Federation), NATALIA KHISAMUTDINOVA (Vladivostok State University, Russian Federation).
The First Museum Collection in China Created by Russian Emigrants in Harbin

IIIEBEJIEBA EJIM3ABETA BJIAIMMUPOBHA (Cankt-IleTep6yprckuii rocyjapCTBeHHbIN
MHCTUTYT Ky/IbTYpbl, Poccuiickas @emepaiys). [[pocTPaHCTBO TaMATH B My3ee MacTePOB
[lleBeEBBIX M KaPTOMOJIbCKOM TJIMHSIHON UTPYILIKA

ELIZAVETA SHEVELEVA (Saint-Petersburg Institute of Culture, Russian Federation). Memorial
Space at the Museum of Masters Shevelevy and Kargopol Clay Toys

CTAHIOKOBUY-IEHMCOBA EKATEPMHA IOPbEBHA (CaHkT-IleTepGyprcKuit rocyAapCTBEeHHbIN
yHuBepcuTeT, Poccuiickas @epepatmsa), BOTTTAHOBCKAS JAPbSI ®ETOPOBHA (CaHKT-
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[leTep6yprcKkmii TOCyAapCTBEHHBIN YHUBEpCcUTeT, Poccuiickas Oepeparnms). IlpousBeneHmns
®enukca BomocenkoBa B My3see coBpemMeHHBIX McKyccTB M. C.I1.IsrumeBa CII6I'Y: k Bommpocy
hopMMPOBaHMS KOJUIEKIII ITIePBOr0 YHUBEPCUTETCKOTO XyI0XKeCTBEHHOT0 My3es B Poccun
EKATERINA STANIUKOVICH-DENISOVA (Saint Petersburg State University, Russian Federation),
DARYA BOGDANOVSKAYA (Saint Petersburg State University, Russian Federation). The Art

of Felix Volossenkov at the Diaghilev Museum of Contemporary Art of St. Petersburg State
University: On the Forming the Collections of the First University Art Museum in Russia

CIIBI'Y, ®DAKYIBTET CBOBOJHBIX UCKYCCTB U HAVK
(IBOPELl BOBPMHCKMX, TAJIEPHAS VII. 58—-60, AV/I.155)

4.4, Xyno>kHUK B Tniorpaduu / An Artist in a Printing House
IIpedcedamenu: ApymiousH FOnus MeanosHa, Mo3oxuna Hamanvst AnexcanoposHa
Chairpersons: Julia Arutyunyan, Natalia Mozokhina

15.00

APYTIOHSH 10711 UBAHOBHA (CaukT-IleTep6yprckast AKaieMust XyI0XKeCTB UMEHU
Wnbu Perimua, Poccuitckas @emepanys). O6passl CpeiHEBEKOBbA B IPadMKe eBPOIECKIX
anTukBapueB XVII Beka

JULIA ARUTYUNYAN (Saint Petersburg Repin Academy of Fine Arts, Russian Federation).
Images of the Middle Ages in the Graphics of European Antiquaries of the 17" Century

3COHO AJIEKCAHIIP ®JIOPEHTMHOBUY (T'ocymapCTBEHHBI MY3€/HO-BLICTaBOUHBIN LIEHTP
POCDOTO, Poccuiickag epepariys). Jleryunii mucTok 6apokko B l'epmannm XVII Beka
ALEXANDER ESONO (The State Russian Museum and Exhibition Centre ROSPHOTO, Russian
Federation). Baroque Broadsheet in Germany of 17" Century

BAIIIKMPOBA MAPUS AHIPEEBHA (MoCKOBCKMIt TOCYAAaPCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHOCOBa; 'ocyapCcTBeHHBIN HAYUHO-MCCIIeA0BATEIbCKMUI MHCTUTYT pecTaBpaliun
(TOCHUMP), Poccuitckas @emeparivist). ATpubyIing quruioMa MeanKo-Xupypruueckon
Axagemun (1809 1.) 3 co6panus Otaena pykonucert PI'B: HOBble cBefeHMs 0 rpaduecKoM
Haciaenuu JK.-d. Toma ge TomoHa

MARIYA BASHKIROVA (Lomonosov Moscow State University; The State Research Institute

for Restoration (GOSNIIR), Russian Federation). The Attribution of Diploma of Honorary
Membership of Medical-Surgical Academy (1809) from the Collection of Russian State Library’
Manuscript Department: New Data on the Graphic Heritage of J.-F. Thomas de Thomon

KACK AHHA HMKOJIAEBHA (T'ocymapCTBEHHBI My3€eii M306pa3suTe/IbHbIX MCKYCCTB MMEHM
A.C. IlymknHa, Poccuitckas @emepanms). PerpoaykimonHas dpororpadus 1 reJiMorpasopa
XIX Beka. BocripomsBenennst opoptoB Pem6panaTa n3 ponmoB 'MUU um. A.C. Ilymkuua
ANNA KASK (The Pushkin State Museum of Fine Arts, Russian Federation). Reproduction
Photography and Heliogravure of the 19" Century. Reproductions of Rembrandt’s Etchings
from the Pushkin State Museum of Fine Arts Collection

IMPUKJIOHCKAS BEPOHMKA BUKTOPOBHA (CapaTOBCKMi1 TOCYIapCTBEHHbI
XY[OXKeCTBeHHBIN My3eit umenn A.H. Paguinesa, Poccuiickaa ®emepaums), ABEPBSIHOB
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BJIAIMMUP BACUJTBEBUU (MoCKOBCKMIT TOCYIapCTBEHHbBIN aKaIeMUUEeCKUI
XYI0KeCTBeHHbIN MHCTUTYT uMenn B. Y. Cypukosa npu PAX, Poccuiickasg ®emepanys).
«YKectokme nepurteTun» penponyuypoBanus. K mcTopun rmepBoro wyuIioCTPpUPOBAHHOTO
Katasiora ToBapuinecTBa nepeaBXHNKOB

VERONIKA PRIKLONSKAYA (Saratov State Art Museum named after A.N. Radishchev,
Russian Federation), VLADIMIR AVER'YANOV (Moscow State Academic Art Institute named
after V.I. Surikov of Russian Academy of Arts, Russian Federation). The “Cruel Vicissitudes”
of Reproduction. On the History of the First Illustrated Catalog of the Tovarischestvo
Peredvizhnikov (Association of Itinerants)

MAPTBIHOBA TAPBS OJIETOBHA (CankT-IleTepGyprcKuii rocyapCTBEHHBI YHUBEPCUTET,
Poccuitckas @enepanmys). Byaansm B wutocTpanysax Opantuiiexa Kymnku B xypHasie
«Kokopuko»

DARIA MARTYNOVA (Saint Petersburg State University, Russian Federation). Buddhism

in Illustrations by Frantisek Kupka in the Magazine “Cocorico”

MO30XMHA HATAJIbSI AJIEKCAHJIPOBHA (TocymapcTBeHHbIN Pycckuit my3eit; TM3
«TaTtunHa», Poccuitckas @emepanys). PenpoayKIMOHHOE ¥ YHUKATBHOE B XYA0XKeCTBEHHOM
OTKpPBITKe Poccuiickom uMiiepmun

NATALIA MOZOKHINA (State Russian Museum; State Museum-Reserve «Gatchina», Russian
Federation). Reproductive and Unique in the Art Postcard of the Russian Empire

Ilepepsis / Break

COHMHA EJIEHA CEPTEEBHA (CaHKT-IleTep6yprcKkmii rocy1apCTBeHHbBIN YHUBEPCUTET,
Poccuiickas @emepanms). O6pas XyAOXKHMKA B PYCCKOM WIUTIOCTPUPOBAHHOM »KypHasie py6erka
XIX-XX BEKOB

HELENA SONINA (Saint Petersburg State University, Russian Federation).The Image of the Artist
in a Russian Illustrated Magazine at the Turn of the 19"—20" Centuries

YEPHBIIIIEBA AHHA UTOPEBHA (FocymapCTBEeHHEIN My3eit n306pa3nTeIbHBIX MICKYCCTB
umenu A.C. [TymkuHa, Poccuiickas @epepaiins). BausHue TBopueckoro Metona Ions orena
Ha McKyccTBO E.C. KpyIimMKoBO MapimKCKoro nepuopa (1900-1914)

ANNA CHERNYSHEVA (The Pushkin State Museum of Fine Arts, Russian Federation).The
Influence of Paul Gauguin’s Creative Method on the Work of E.S. Kruglikova during her Parisian
Period (1900-1914)

AHCBEPT OJIBI'A HUKOJIAEBHA (Poccuiickas HallMOHa/IbHasg 6M6amnoTeKka, Poccuiickas
Oepepanys). Kapukatypucthl «[leTepGyprcKoii ra3eTs» (1900-e rojibl)

OLGA ANSBERG (National Library of Russia, Russian Federation). The Caricaturists of
“Peterburgskaya Gazeta”, 1900s

JKEPJEBA H0J/TVs1 ATIEKCAHIPOBHA (Camapckuit HallMOHa/IbHBIN MCCITe0BATETbCKUI
yHuBepcuTeT nMenu akagemuka C.I1. Koponesa, Poccuiickasg ®emepanus). Bpems csoe

M UyXKoe: 3THOTpadmuecKas OITUKA B )KYPHAJILHOM WUTIOCTpalMu Iepmopa [lepBoit MupoBoi
BOMHBI

YULIA ZHERDEVA (Samara University, Russian Federation). A Time of Self and Stranger:
Ethnographic Optics in [llustrated Periodicals during the First World War
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ABATSIH APTVP BAPIAHOBUUY (MHCTUTYT MCKycCcTB HallMoHa/IbHOM aKaieMuy HayK
PecnyGiukn Apmenust, Apmenns). Biragumup @aBopckuil 1 apMaHCKas KHIDKHaS rpadmka
1930-X TOJI0B

ARTUR AVAGYAN (Institute of Arts of the National Academy of Sciences of the Republic

of Armenia, Armenia). Vladimir Favorsky and Armenian Book Graphics of the 1930

PBIMIIIMHA EJIEHA HUKOJIAEBHA (TocymapcTBenHas TpeThsIKOBCKad rajiepes, Poccuiickas
Qepeparyst). IKCIIEPUMEHTATbHBIE (POPMBI B POCCUICKMX TUTAKATaX, KHVMYKHBIX 06JI0XKKaX

M WUIIOCTPALIMSIX 2010—2020-X TOJI0B

ELENA RYMSHINA (The State Tretyakov Gallery, Russian Federation). Experimental Forms

in Russian Posters, Book Covers and Illustrations of the 2010s— 2020s

18 OKTAOpPsA, NATHUILIA
Friday, October, 18

CIIBI'Y, ®DAKYIBTET CBOBOJHBIX UCKYCCTB U HAVK
(OIBOPELl BOBPMHCKMX, TAJIEPHAS VII. 58—-60, AV, 152)

5.1. 3anaiHOeBpoIIelicKoe ucKyccTBo HoBoro BpeMenn /
Western Art of the Modern Times

11.00 - 17.00
IIpedcedamenv: Kmowuna EneHa BumanvesHa
Chairperson: Elena Klyushina

[IPUKJIAJOBA MAPUS AJIEKCAHIIPOBHA (CaukT-IleTep6yprckuit rocyqapCTBeHHBIN
yauBepcureT, Poccuiickasg Oegepaiiys). XyLOXKHUK IBYX KOHTMHEHTOB: TBOPUECTBO JIyuca
Optuca ge Bapraca (ok. 1588-1649)

MARIIA PRIKLADOVA (Saint Petersburg State University, Russian Federation). The Artist of Two
Continents: The Works of Luis Ortiz de Vargas (c. 1588-1649)

BAMJIOBA AHHA AHJIPEEBHA (Vausepcuret Typa, ®paniys). Maket «Ilapautenn» Ponana
Opeapa ge llamb6pe n3 cobpanus HayuHom 6ubnmnotreku umenn H. A. Hekpacosa B MockBe :
MUCTOpMS OBITOBAHMS M HOBBIE 3JIEMEHTHI O IOATOTOBKE M3aHMs 1650 roga

ANNA BAYDOVA (University of Tours, France). First Draft of the “Paralléle” by Roland Fréard
de Chambray from the Collection of the Moscow Scientific Library named after N. A. Nekrasov:
Provenance and New Elements on the Preparation of the 1650 Edition

CEMEHOBA TATbsIHA BOPMCOBHA (T'ocymapcTBeHHbIN IpMuUuTaXk, Poccuiickas ®emepariys).
ATpMéyuI/IH HACTOJILHOTO KabMHeTa C YXMBOIMCHBIMA MMHMATIOPaMM U3 KOJUIEKIUU
IpmuTaka. UHTEpHIpeTanusa M306pa3uTeIbHOTO JeKopa

TATIANA SEMENOVA (The State Hermitage Museum, Russian Federation). Attribution of a Desk
Cabinet with Picturesque Miniatures from the Hermitage Collection. Interpretation of the Visual
Decor

JIAPMOHOB AJIEKCEV OJIETOBUU (TocymapcTBeHHBI ApMuUTaX, Poccuitckas Pemeparnys).
HeunsBecTHble pucyHKM AHTOHMCA BaH [lerika B COOpaHny DpMUTaKA
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ALEXEY LARIONOV (The State Hermitage Museum, Russian Federation). New Attributions to
Van Dyck in the Drawings Collection of the Hermitage Museum

OEJOPEHKO BAJIEHTUMHA 3AXAPOBHA (Poccuiickast AKajieMus XyI0XecTB, Poccuiickas
Qepepanyst). TUIIONOTHS AETCKOTO MOPTPETa HacIegHMKa IpecTosa B Mcrmanuu HoBoro
BpeMeHMU

VALENTINA FEDORENKO (Russian Academy of Arts, Russian Federation). Typology of the Child
Portrait of the Heir to the Spanish Throne in the Modern Era

MOPO30BA AHHA BAJIEHTMHOBHA (CaHkT-IleTep6yprcKuit rocyAapCTBEHHbI YHUBEPCUTET,
Poccuiickas @emepanms). VicImaHCKUIT 1€ TCKMUA BOTUMBHEIN nopTpeT XVII-XVIII BB., ero
MKOHOTPadUs U XYI0XKECTBEHHBIE 0COOEHHOCTH

ANNA MOROZOVA (Saint Petersburg State University, Russian Federation). Spanish Child Votive
Portrait of the 17"-18® Centuries, its Iconography and Artistic Features

KYJTAKOBA OJIbI'A OPBEBHA (My3sest aHTpoItoioruu u aTHorpacmu um. Iletpa Bemkoro
(Kyuctkamepa) Poccuitckoit akagemun Hayk, Poccuiickasg Qegepanyst). «AJIXMMUK B KaGMHETE»
(Ha mpuUMepe KapTUHBI HEUM3BECTHOTO YXMBOIIMCIIA U3 KoyuTeKiiuu MAD PAH um. [letpa
Benukoro, KyHctkamepa). Bormpoc aTpuoymm

OLGA KULAKOVA (Peter the Great Museum of Anthropology and Ethnography (the
Kunstkamera), Russian Federation). “The Alchemist in the Study” (a Case Study of the Picture

of Unknown Painter from the Collection of Peter the Great Museum of Anthropology and
Ethnography, the Kunstkamera). The Question of Attribution

COKOJIOBA MAPUS BACUJIBEBHA (M0oCKOBCKMIZ TOCY/IapCTBEHHbIN YHUBEPCUTET MMeHM M.B.
JTomoHocoBa, Poccuitckas Qepepaiys). «cTopusa TOTMUYECKOr0 BO3poxkaeHns» U. Mcmieika:
K BOITpOCy 06 MHTepIIpeTallMM HallMOHAJIBHOT'O HaC/IeAysl B BUKTOPUAHCKOM apXUTEeKTYPHOM
MBIC/IU

MARIA SOKOLOVA (Lomonosov Moscow State University, Russian Federation). “History

of Gothic Revival” by Ch. Eastlake: On the Interpretation of National Heritage in Victorian
Architectural Thought

13.30 - 14.00. TepepsbiB / Break

3BAJUIbE BUOJIETTA IMUTPUEBHA (TocymapcTBeHHBI MHCTUTYT MCKYCCTBO3HAHMS
MuuncrepcTsa KyibTypbl PO, Poccuiickas @enepaiins). XymoKecTBEeHHbIE MOJIENIM FOpoia
HoBoro Bpemenn

VIOLETTA EVALLYO (State Institute for Art Studies, Moscow, Russian Federation). Artistic
Representation of the City in Modern Era

BACUJIBEBA EKATEPMHA BUKTOPOBHA (CaHkT-IleTep6yprcKkmii rocynapCTBeHHbIN
yHUBepcuTeT, Poccuiickas @epepaiyst). VigeabHbI TOPOA. VIAeomorus ropoicKoro Bua
OT YXMBOITMCHOT0 M1da K poTorpacdmueckon mporpaMmme.

EKATERINA VASILEVA (Saint Petersburg State University, Russian Federation). Ideal City.
The Ideology of the Urban View from Pictorial Myth to Photographic Program

PAOOITMIIKAS STHA CTAHVCIJIABOBHA (TocymapcTBeHHBIN DpMUTaXK, Poccuitckas
Oepmeparus). 06pas ropoja B pumckoit poTtorpacdun cepeannnt XIX Beka. Roma perfetta
[IbeTpo JoBuumesum (110 MaTepuaiaM COOpaHMs IPMUTAXKA)
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YANA RADOLITSKAYA (The State Hermitage Museum, Russian Federation). The Image of the
City in the Roman Photography of the Mid-19™ Century. Roma Perfetta by Pietro Dovizielli (based
on materials from the State Hermitage Museum collection)

JIIOBMH IMUTPUM BIAIVMUPOBUU (TocymapcTBeHHBI IpMUTaX, Poccuitckas
Oepeparyst). MelleHaThI ¥ TBOPITbL. HeMeITk1e IpaBUTEIM ¥ MacTepa UCKYCCTB — WIEHBI
poccuiicKom ViMiiepaTopcKom akageMum XyaoXkecTB B XIX Beke

DMITRY LYUBIN (The State Hermitage Museum, Russian Federation). Patrons and Creators.
German Rulers and Masters of Art — Members of the Russian Imperial Academy of Arts

in the 19® century

KPYC ®AXAP/IO MAPJIEN (Benenukra 3yp Hupen, Komym6us). AHapec CanTa-Mapus

M COBPEMEHHOCTD B Konmym6um

MARLEY CRUZ FAJARDO (Benedikta Zur Nieden Educational Institution, Colombia). Andres
Santa Maria and Modernity in Colombia

JTEMMHA HATAJIbSI BOPUCOBHA (TocymapcTBeHHBI IpMuTax, Poccuiickas ®enepanys).
«HeyuTEéHHBIN» IePCOHAXK B KapTuHe «Mmomn» [Tonst Torena n3 co6panus ['ocygapcTBeHHOTO
SpMUTaKA

NATALIA DEMINA (The State Hermitage Museum, Russian Federation). Disregarded Figure

in Paul Gauguin’s “The Idol” from the State Hermitage Museum Collection. Some Considerations
on the Genesis and Semantics of the Figure

KJTIOIIMHA EJIEHA BUTAJIBEBHA (PoccuitCKmii rocyapCTBeHHbIA I'YMaHMTapHbIA
yHUBepcuTeT, Poccuiickas Oegeparys). PukcupoBaHHast (POKYCHPOBKA: 3HAUEHME
¢oTtorpadum B XyI0KeCTBEHHOM IIPAKTHKe IpyIisl Habu

ELENA KLYUSHINA (Russian State University for the Humanities, Russian Federation). Fixed
Focus: Photography in the Artistic Practice of the Nabis

CIIBT'Y, ®AKVABTET CBOBOJHBIX MCKYCCTB M HAVK (JIBOPEI] BOBPMHCKUX, [AJIEPHAS VII.
58-60, AV.145)

5.2. BUABI BU3YAJIbHBIX TEKCTOB: MCTOPYS Pa3BUTHA ¥ COBpeMeHHas Ky/IbTypa /
Types of Visual Texts: The History of Development and Modern Culture

11.00 - 17.00

IIpedcedamenu: Aumanacuesuu Mpumva, Manvyesa Ceemnana BnaducnasosHa
Chairperson: Irina Antanasijevic, Svetlana Maltseva

KAPJIOBA AHACTACHUS UBAHOBHA (TocymapcTBeHHBIN Pycckuit My3seii, Poccuiickast
Oepeparys). IlnceMeHa, Kb, IMEAPH B COBPEMEHHOM MCKYCCTBE (110 MaTepyraIaM BhICTABKM
«BecTb» B PycckoM my3ee)

ANASTASIA KARLOVA (State Russian Museum, Russian Federation). Letters, Codes, Ciphers

in Contemporary Art (based on materials of the exhibition “News” in the Russian Museum”)

BbIKOBA EKATEPMHA BACUJIBEBHA (BATCKuI rocyAapCTBEHHBIN YHUBEPCUTET, Poccuitckast
Qepepanyst). IkoHOMMCaHME B CTAPOOOPSIUECKMX MOHACTBIPSAX Ha IPUTOKax EHuces:
K ) OpPMMPOBAHUIO TPAAULINI
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EKATERINA BYKOVA (Vyatka State University, Russian Federation). Icon Painting in Old Believer
Monasteries on the Yenisei: Towards the Formation of Traditions

CEUMH AJTEKCAHIIP TEOPTMEBUUY (PoccuiiCKMit TOCYAapCTBEHHBIN [eIaroruuecKunin
yHuBepcuteT umenn AJ. TeprieHa, Poccuiickasg @emeparius). Peub kus3s [I. A. TonuiibiHa

«0 110/1Bb3€, CJIaBe U IIPOU. XYIOXKeCTB» (1766): CpaBHEHME PYCCKOTO IEPeBOa C OPUTMHAIbHBIM
TEKCTOM Ha (DPaHITy3CKOM SI3bIKE

ALEXANDER SECHIN (Herzen State Pedagogical University of Russia, Russian Federation).
Prince Dmitry Golitsyn’s Speech “On the Benefits and Glory etc. of Fine Arts” (1766): Comparison
of the Russian Translation with the Original Text in French

MUXAMIOBA EJIEHA AHIIPEEBHA (Poccuiickasi HALMOHA/IbHAs 6M6IMoTeKa, Poccuitckas
Oepnepariust). M306pasuTesibHbIE 3JIEMEHTHI XYI0KeCTBEHHOTO TeKCTa «Moeit aBToouorpadum»
H. ©. TiomeHeBa

ELENA MIKHAILOVA (National Library of Russia, Russian Federation). Pictorial Elements

in the Text of I.F. Tyumenev’s “My Autobiography”

TOPIEEBA EJIEHA FOPbEBHA (HaimoHaIbHbIN MCCIemoBaTeIbCKuit HyKeropoackui
rOCyJapCTBeHHbI yHuBepcuTeT M. H.U. JTo6aueBckoro, Poccuiickass @egeparys).
BusyasibHOe 1 Bep6aJIbHOE Ha CTPaHMUIAX MIUTIOCTPUPOBAHHOTO ITPMUJIOXKEHUS K ra3eTe
«HmKeropogckuit IMCTOK» (1912-1914)

ELENA GORDEEVA (National Research Lobachevsky State University of Nizhny Novgorod,
Russian Federation). Visual and Verbal on the Pages of the Illustrated Supplement to the
Newspaper “Nizhegorodskij Listok” (1912-1914)

AHTAHACUEBMY UPUHA (Benrpagckuit yausepcuteT, Cepbus). Pycckas sMurpanms repBoin
BOJTHBI B TIOMCKaX HOBOM BU3Ya/JIbHOCTHU

IRINA ANTANASIJEVIC (University of Belgrade, Serbia). Russian Emigration of the First Wave
in Search of a New One Visuality

POHT'OHEH CO®b{ JIbBBOBHA (CaukT-IleTep6yprckuii omummnan Apxusa PAH, Poccuiickas
Oepeparys). Ckasku lImiknHa. ApXUTEKTYpHast KepaMuka Gpabpuku «Apabua» 60 JIeT CIyCTS.
SOFIA RONGONEN (Saint-Petersburg branch Archive RAN, Russian Federation). Shilkin’s Tales.
Architectural Ceramics from the Arabia Factory 6o Years Later

MAJTAXOBCKAS CTAHUCJIABA BACUJIBEBHA (CankT-IleTep6yprckast AKageMus Xyoo:KeCTB
uMmenu Vb Pentuua, Poccuiickas @epeparing). ['pacdmueckuit nusarya Hatana AnbTMaHa:
mIpU@THI, 06JI0XKKY, U3IaTeIbCKXe MAapKU, MaKeT KHUTU

STANISLAVA MALAKHOVSKAYA (Saint Petersburg Repin Academy of Fine Arts, Russian
Federation). Graphic Design by Nathan Altman: Fonts, Covers, Publishing Marks, Book Layout

3BUP MAPTAPUTA AJIEKCAHIPOBHA (HoBoCMOMPCKMIT TOCYAAaPCTBEHHbIN VHUBEPCUTET,
Poccuiickas @emepanys). Bctpeua BOCTOUHOIO ¥ 3alIafHOrO MCKYCCTBA B TBOPUECTBe JIMOHA
boayana

MARGARITA ZVIR (Novosibirsk State University, Russian Federation). The Meeting of Eastern
and Western Art in the Work of Edmond Baudoin

SIKOBJIEBMU PAZIVHOBWU AHA (Benrpagcknii yuuepcuteT, Cep6us). JInioBbie GYiBOIMIIBI
Cepres I[TapamxaHoBa

actual-art.spbu.ru 41



ANA JAKOVLJEVIC RADUNOVIC (University of Belgrade, Serbia). Sergei Parajanov’s Purple
Buffalos

CUMSH TUTPAH CEPYKMKOBMU (EpeBaHCKMI rOCYIapCTBEHHbI VHUBEPCUTET, ADMEHNMS).
Cepreit [Tapa/KaHOB: UTPa C XPUCTUAHCKUMM IEHHOCTSIMY (HA IIpUMepe KOJUIaXen U
doTorpadmuit)

TIGRAN SIMYAN (Yerevan State University, Armenia). Sergei Parajanov: Playing with Christian
Values (on the example of collages and photographs)

KPIOKOB AJIEKCEV HUKOJIAEBMU (CaMapKaH/ICKMit TOCYAapCTBeHHbI YHUBEPCUTET VM.

I1I. PammmoBa, V36ekucraH). «Cenbckuit Bpau» Opanna Kadgku: repMeHeBTHKA TEKCTa U
ayaMoBMU3yaJIbHOTO psafa (aumMalmoHHbi GwisM K. Slamamypa, 2007)

ALEXEI KRIOUKOV (Samarkand State University, Uzbekistan). Franz Kafka’s The Country Doctor:
Hermeneutics of Text and Audiovisual Perception (animated film by K. Yamamura, 2007)

ITAHVHA HUHA JIEOHMIOBHA (HoBOCHMGMPCKMIT TOCYIapCTBEHHbBIN YHUBEPCUTET,
Poccuiickas @enepanys). OMIoI0rMuecKmii aHaIM3 TeKCTA B U3YUEHMM BU3YJIBHOTO Psifia
JIMPUYECKON KHUTU B IIPO3e

NINA PANINA (Novosibirsk State University, Russian Federation). Philological Analysis of Text in
the Study of the Visual Series of a Lyrical Book in Prose
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